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©, Mortimer Wiske, 
1. O. Von Prochazka, 
Edvard Grieg, 
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Ivan E. Morawski, 
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Mary Anderson, 
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Rose Coghlan, 
Chas. R. Thorne, Jr., 
Kate Claxton, 
Maude Granger, 
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oe 
yenevieve Ward, 
May Fielding, 
Ellen Montejo, 
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Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
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Frank Vander Stucken, 
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Ferdinand von Hiller, 
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Van Zandt, 
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W. Waugh Lauder, 
Hans von Biilow, 
Clara Schumann, 
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Samuel S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A. Stanley, 
Ernst Catenhusen, 
Pablo de Sarasate. 


....New York. 


Ges. sueseute New York. 
.. New York Independent, 
ne iele New York Tribune 
seseesee+ Mew York Mail and Express. 
New York Evening Post. 
Boston, Mass, 
Providence, R. I, 
(sseeueteae Eureka, III. 
Vienna, 


William Mason, 
P. S. Gilmore, 
Neupert, 
Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 
L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 
E. M. Bowman, 
Otto Bendix, 
W. H. Sherwood 
Stagno 
John McCullough, 
Salvini, 
ohn T. Raymond, 
ester Wallack, 
McKee Rankin, 
Boucicault 
Osmund Tearle, 
Lawrence Barrett, 
Rossi, 
Stuart Robson, 
oo Lewis, 
tdwin Booth, 
Max Treuman, 
C, A. Cappa, 
Moategriflo, 
Mrs. Helen Ames, 
Marie Litta, 
Emil Scaria, 
Hermann Winkelmann, 
Donizetti, 
William W. Gilchrist, 
Ferranti, 
i Brahms, 
fleyerbeer, 
Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 
F, W. Riesberg, 
Emmons Hamlin, 
Otto Sutro, 
Carl Faelten, 
Belle Cole, 
Carl Millicker, 
Lowell Mason, 
Georges Bizet, 
— A. Broekhoven, 
cdgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Carrie Hun-King. 
Pauline L’ Allemand, 
Jerdi, 
Hummel Monument, 
Johann Svendsen, 
Anton Dvorak, 
Saint-Saens, 


-ROR STUDY PURPOSES ONLY. 
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HIS edition is No. 350 of THE MusIcaAL COURIER. 

No other musical journal published in this country 

ever reached this number. We are about finishing the 
seventh consecutive year of publication. 

To the average reader this number (350) may not ap- 
pear large and may not represent much, but the amount 
of work, energy and, we may without becoming im- 
modest say, ability concentrated in an undertaking of 
this kind is exceedingly great and also impressive to 
those connected with the success of the plant. 


HE following two definitions will be found to contain 

some truth. What istechnic? Technic is noth- 

ing but the ability to put the right finger on the right 

note at the right moment. What is harmony? The 

foundation of harmony rests on the entire system of 

notes and special chords will be found by leaving out 
those notes which do not belong to them. 








PON all those inquiries which we are constantly re- 
ceiving about Liszt’s unfinished work on “ The 
Higher Pianoforte Technics,” which, as some papers 
maintain, is in existence in an unfinished state and is to 
be completed by Miss L. Ramanu, the dead virtuoso’s 
biographer, we have simply to answer that we stated 
some time ago that no such work from the pen of Liszt 
is in existence. What is misleading all these journals is 
the fact that some volumes of “ Pianoforte Studies’ of 
Liszt, which have not before been published, are in the 
hands of Messrs. J. Schuberth & Co., in Leipsic, by 
which firm the first two volumes of these studies, will be 
brought out in the near future. 


HERE are better days ahead for American composers 
than they have formerly had a right to anticipate. 
The interest in native and resident creative talent is 
daily increasing and we are enabled to tell our readers 
that there are people now in this town who are rich 
enough and willing to push American music in foreign 
countries through the arrangement of concerts, the pro- 
grams of which are to be made up exclusively of our 
country’s musical productions. Should they then, as 
some of these works no doubt will, meet with the ap- 
proval of the European public and press, those con- 
ductors here who are unwilling to take up anything that 
has not been indorsed by European success, and that 
portion of our public which usually thinks likewise, will 
be morally forced to give American composers a fair 
hearing. Meanwhile the good work abroad and here is 
going on. The latest is that Novello, Ewer & Co., of 
London, who have just published a work by Dudley 
Buck, are soon to bring out two more American novel- 
ties, which, of course, afterward are to be performed at 
the Novello concerts. As for furtherance of the same 
idea in this country, we are glad to see that Mr. Gericke, 
of Boston, has joined the ranks and shortly will render 
with his fine orchestra two compositions by New York 
authors. To those interested in the above movement 
the following two communications, which recently ap- 
peared in the New York 7rzdune, will prove satisfactory 
reading : 
To the Editor of The Tribune: 

Sir- The Musical World, of London, recently commenting on some ad- 
mirable remarks in the Boston -vening Traveler anent the absence of 
American compositions at American music festivals, put the question, 
“Has America the right to be anywhere ?_ In other words, has it produced 
any composers worthy of being heard by the side of Handel, Gounod, 
Rubinstein or Max Bruch?’’ This question the editor of the Musfcad 
World then confesses his inability to answer either affirmatively or nega- 
tively ** from want of knowledge ;"’ adding : ** The names of a few Ameri 
can musicians are vaguely known in this country, but their works are 
more or less a blank, and should certainly not be judged by the wretched 
* American Concerts ’ which were given in London a season or two ago.” 

Every American musician is beholden to Dr. Hueffer for his candor and 
fairness in stating the case. It is not surprising that Englishmen know 
nothing about the compositions of American musicians in view of the cir- 
cumstance that publishers and conductors have managed to keep even our 
own people almost as ignorant. (Of course, I speak only of compositions 
not of the wretched ballads and ephemeral pianoforte 
Yet I do not 


in the higher forms ; 
pieces with which the shelves of the music shops are loaded.) 
entirely acquit them of blame in the premises. 
more if they were willing. One day last June I chanced to be present in 
to persuade Miss Emily Winant to sing ** Hail Columbia,’’ because he 
wanted some ** American music" on the program of the concert at which 
he had just engaged her to sing. Of course Miss Winant, like the dignified 
artist that she is, refused to scream ** Hail Columbia,”’ notwithstanding the 


argument that Signor Foli had willingly agreed to sing ‘* The Star- 





Spangled Banner.” 

Now, Mr. Editor, ignorance is a disease which, under ordinary circum- 
stances, can be cured; and this brings me to the purpose of this communi- 
cation, 

One way to advance the cause of American music in our country is to 
win respect for it abroad; and this can be done, I am convinced, by ac- 
quainting European peoples with the achievements of American composers. 
Mr. Dudley Buck has put in an entering wedge for his colleagues by sell- 
** Light of Asia"’ to Messrs. Novello, Ewer & Co., who have pub- 
lished it in their neat octavo edition. Good, Many English musicians 
will now see it, and appreciating its merits, somebody will some day put it 
on an English festival or concert scheme. When this has been done per- 
haps some one of our timid or unpatriotic conductors may be persuaded to 
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They might know a little | 


London when the agent of the Patti concerts in the Royal Albert Hall tried | 


do their duty here. But might not the day be hastened by the giving of , 
few concerts of American compositions (having the dignity and scope of 
the concert given by Mr. Van der Stucken in Steinway Hall in the spring 


of 1885) in London, Paris, Berlin, Leipsic and Vienna? = From conversa- 

tion with many eminent musicians and critics in Europe I know that such 

concerts would be hailed by them with real gladness and would be judged 

with fairness. We have compositions that can stand the test, and the cost 

would not be so great that there would be danger of a large difference be. 

tween the outlay and the income. Respectfully, H. E. K. 
New York, October 13, 1886. 


To the Editor of The Tribune: 

Sir In yesterday's 7r‘éune appeared a letter from “ H. E. K.” regard. 
ing the compositions of American musicians and the non-performance of 
them, especially in this country. Like many other Americans, I feel that 
our native and resident composers have been much neglected by societies 
and conductors who were and are fully able to produce their works. Ip 
his letter “_H. E. K.”’ says: 

But might not the day be hastened by the giving of a few concerts of 
American compositions (having the dignity and scope of the concert given 
by Mr. Van der Stucken in Steinway Ha!l in the spring of 1885) in Lon. 
don, Paris, Berlin, Leipsic and Vienna? From conversation with many 
eminent musicians and critics in Europe I know that such concerts would 
be hailed by them with real gladness and would be judged with fairness, 
We have compositions that can stand the test, and the cost would not be so 
great that there would be danger of a large difference between the outlay 
and the income. 

When Mr. Frank Van der Stucken—who is (as you no doubt are aware) 
a native of Texas—returned to this country, he determined upon doing all he 
could to encourage our composers by the production of their works. That 
he has carried out his idea the musical public well knows, for Mr. Van der 
Stucken has never given a concert which had not at least one number on 
the program by an American, and he has the honor of giving the first con- 
cert at which only the compositions of American musicians were performed, 

Two years ago, while conversing with Mr. Van der Stucken, he told me 
of a plan he had thought of for giving concerts in several of the large cities 
of Europe, the programs of which were to be composed of works by 
Americans and the artists natives of this country. I am glad to sty that 
arrangements are being made to carry out Mr, Van der Stucken’s plan, 
Several influential gentlemen have the matter in hand, and there is every 
probability that in the near future these concerts will take place. Mr, Van 
der Stucken has received many compositions for examination, and we may 
rest assured that the forthcoming concerts will be ones that will redound 
to the honor of our country. i. T. B 

New York, October 18, 1886, 





THE MUSICAL UNION BEATEN. 


When Theodore Thomas brought Felix Bour from France, about a year 
ago, to play the oboe in his orchestra, the Musical Union, to which he and 
ali his other players belonged, objected to Bour's presence. He was not 
a member of the union, and its members were forbidden to play with non- 
members. Nor could he become a member of the union until he had been 
here for six months. So the Musical Union informed Director Thomas 
and his players that they would be expelled if they played either in o 
out of harmony with Bour’s oboe. 

Director Thomas began a suit in the Supreme Court to restrain the union 
from applying its discipline to him or any of the members of his orchestra, 
He was willing, he said, to employ union oboe players if any were ready 
or fitted for his organization, but he had been compelled, by the fact that 
those who were fitted for his service were already engaged, to bring Bour 
from abroad. Judge Andrews granted a preliminary injunction against 
the union, and now Judge Potter, after a trial and long consideration, has 
made the injunction permanent, holding that by-laws of the union, forbid- 
ding its members to play with non-unionists on pain of expulsion from 
participation in its benefits are in restraint of trade and against public 
policy, and therefore void. Francis Lynde Stetson and Eustace Conway 
appeared for Theodore Thomas, and Luther R. Marsh and Messrs. King & 
Clement for the Musical Union, 


HE above is the report of adaily paper on the Musi- 

cal Union case. About one year ago (November 

18, 1885) THE MUSICAL COURIER published its opinion 

on this subject and it appeared as a prediction, taking 
into consideration the results as seen in the above : 


It seems to us but reasonable, and therefore probable, to expect that ex- 
Judge Arnoux will succeed in making permanent the temporary injunction 
which he has secured in the case of Mr. Theodore Thomas against the in- 
terference of the Musical Protective Union with his musicians, The 77mes 
in this matter editorially says, very correctly: ‘‘ The suit thus begun will 
afford an interesting test of how far a trades-union can legally go in limit- 
ing the right of its members to earn their living. If it should be decided 
in favor of the union, it will then be open to Mr. Thomas to import all his 
players and conduct a‘ rat’ orchestra. He is in a better position to do this 
*han any other orchestral leader in this country, and if he should do it the 
members of the Musical Trades Union will be at liberty to reflect on what 
they have gained by cutting off the source of the most regular, remu- 
nerative and creditable employment open to orchestral players in this 
country.” 

However, this is not the only consequence to which a verdict in favor of 
the union would lead. If the musicians, as it so far certainly has the ap- 
pearance, should stick to their leader and should leave the union, the loss 
of some seventy members, all in good standing, would be the union's. 
But if, on the other hand, the musicians, frightened by the possibility of a 
dismissal from Thomas's orchestra—whereupon they, being no longer 
members of the union, could never again find employment with a regula” 
orchestra—should forsake their leader, it would temporarily bring all the 
Thomas concerts to a sudden stop, at least until an entirely new orchestra 
could be imported and drilled. It would likewise jeopardise the coming 
German opera, as Herr Seidl, the conductor, has brought with him quite a 
number of German musicians, who, not yet having been six months resi- 
dent in this country, of course cannot be members of the union. And 
lastly, it would even imperil the existence of the Philharmonic Society, for 
although the newly imported oboe player, Mr. Bour, is not a member of 
the same and does not play in their concerts, the members of the union 
would not be allowed to play with the constituents of the Thomas orchestra 
ejected from the union, and the greater part of whom are also members of 
the Philharmonic Society. 

These are some of the consequences dependent upon the decision of the 
court. Should it be, contrary to all expectation, against Mr. Thomas, it 
will then be open to him yet to have the officers of the Musical Protective 
Union sued for conspiracy, for a clearer case than he can show, it seems to 
us, Was never brought to public notice. That the officers themselves feel 
this is amply shown in their recently-expressed willingness to compromise 
the matter in some form or other. To this, however, Mr. Thomas is not 
prone to accede. He is a man of iron willand a bad customer to “tackle,” 
as the Musical Protective Union may soon find to their sorrow. In fact, 
we should not at all be surprised 1f he should succeed in breaking up that 
Monopoly, a possibility which we would not at all deplore, for, although 
trades-unions which have for their purpose the regulation and raising of 4 
member's wages for labor are certainly beneficial, and even to a certain ex- 
tent necessary, those which make it their object by arbitrary laws to hurt 
the entire cause of their members and of all others in the same field, ought 


* to be decidedly put out of the way of doing harm. 
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HOME NEWS. 





__The Duff Opera Company will not play in New York 
this season. It is now in Denver, Col. 


__Carl Faelten, the excellent Boston pianist, is to give a 
recital at Baltimore by the middle of next month. 
_—Mrs. Julie A. de Ruyther has been engaged to sing 


at the Sunday night concerts to be given in Music Hall in Boston 


in November. 

_—The Lillian Conway Opera Company is at the Brook- 
|ya Criterion this week. The opening performance was ‘‘ The 
Grand Duchess.” 

_—Jerome Hopkins is organizing an “ Autumntide Sing- 
ing Festival” for the children of New York. It will be held 
sometime during November. 

—Mr. Chas. E. Tinney, the English basso, is engaged 
for the “Creation,” to be given by the Hosmer Choral Union, at 
Hartford, Conn., November 17. 

_—Miss Sarah Cecil, with the assistance of Miss Henri- 
sta Beebe and the Dannreuther Quartet, of Buffalo, will give a 
concert at Chickering Hall on Saturday evening next. 

—Mr. John White will give a series of twenty organ 
recitals at Chickering Hall, beginning October 26. The pro- 
grams will be chiefly devoted to Bach, though of course works 
ty Handel, Thiele, Saint-Saéns, Guilmant and Widor will figure 
oo them. 

——This week the Mendelssohn Quintet Club plays at 
Canandaigua, Geneva, Geneseo, Buffalo, Wellsville and Hornels- 
ville, N. Y. Engagements have been concluded to play at Fre- 
donia, N. Y., as well as at Union City, Titusville, Erie and 
Sharon, Pa., and at Salem, Ohio. The club is having a great 
gason. 

—tThe first concert of the thirty-ninth season of the Buf- 
falo Liedertafel was given at the society's hall last Wednesday 
aight, The program was of a varied and enjoyable character and 
the choral works represented were given under Mr. Joseph 
Mischka’s direction in a most satisfactory manner. The soloists 
were Mrs, Benjamin Northrop, Mrs. A. S, Fredericks, Mr. Henry 
Dunman and Master Percy Lapey. 

—Prof. Richard Burmeister, of the Peabody Institution, 
Baltimore, will give this winter, before Christmas, four piano re- 
citals—on October 29, November 12 and 26 and December 17. 
The last one will be given in commemoration of the late Franz 
Liszt, and will consist entirely of his own compositions. The re- 
tals were so much enjoyed last year by the lovers of music in 
fitimore that Professor Burmeister was prevailed upon to con- 
tinue them this winter. 

—The New York Philharmonic Club will this season 
giveits concerts at Chickering Hall, on the evenings of Novem- 
ber 23, January 4, February r and March 8. Manuscript com- 
positions by Godard and Gernsheim and some new published 
works are to be included in the programs, and for the first time in 
the history of the club a viole d’amour will be used when re- 
quired in the performances. At the first concert the soloists will 
te Mrs. Emil Gramm, Mr. Paul Tidden and Mr. Emil Schenck, 


—While the seats at the Academy of Music for Mr. 
Angelo’s season of Italian opera are at popular prices, it is cer- 
aly not wise to maintain the extravagant price of twenty-five 
cats for the wretched librettos sold in the house, which is a 
sith of the amount paid for the entire performance. It is little 
stor of an imposition upon the public to exact this sum of 
uoney for what is really a necessity to the enjoyment of the 
pera and which costs to print little if anything over five cents.— 
New York World, 

——Mr. William L. Tomlins, the well-known musical 
director of the Apollo Club at Chicago and the Arion Club of 
Milwaukee, lectured on last Friday evening on ‘‘ The Right Use 
tithe Voice in Singing as an Accessory Means of the Physical, 
Mental and Moral Training of Children,” in the concert-hall of 
te Metropolitan Opera~-House. Mr. Tomlins comes here at the 
Tequest of Messrs. Theodore Thomas and William Steinway. It 
Shis purpose to give a series of lectures or lessons illustrating his 
zethods of training children’s voices. He will accordingly come 
ne Chicago every week, and the lecture will be given on suc- 
‘sive Friday evenings. 


—Mrs. Jeannette M. Thurber, the ruling spirit of the 
Anerican Opera Company, has been in the city all the week as 
“e guest of the Southern Hotel. The purpose of her visit here 
*t0 secure about $50,000 in subscriptions to the capital stock of 
Secompany. | sincerely hope she will succeed, for I know of 
4 Yoman who deserves more success than does Mrs. Thurber. 
Bu the energetic little lady will discover that she has not yet sat- 
eacorily determined the question in dispute between herself and 
“e ladies of St. Louis. It will be remembered that a prominent 
“ety lady wrote Mrs. Thurber an open letter, arraigning the 


——In the matter of ministers and choirs the following 
conversation between the minister and organist of a church not a 
thousand miles from Boston, not many years since, may be con- 
sidered apropos. Said the minister to the organist : ‘* Why is it 
that church singers and organists are so indifferent to religious 
matters that they have become to be considered a notoriously 
skeptical class of people? It seems as though there should be 
some reasonable way of accounting for it.” ‘“‘ Why, certainly,” re- 
plied the organist. ‘‘If you will step onto Boston Common al- 
most any day you will find a Punch and Judy show in operation ; 
you will notice that the exhibitor goes through with his little per- 
formance and then takes his hat and passes among the people to 
collect their spare nickels and pennies. He returns to his stand, 
goes through his performance as before and again passes around 
the hat. In the meantime people have gone and others have 
come, so that while the crowd appears to be the same, in reality it 
is not. So he collects as many nickels as before, and so the per- 
formance goes on not only for a third time, but for all day, and 
day after day. But all this time there is a poor, weary little fel- 
low cramped up in the box, working his fingers for all they are 
worth to make the show attractive. That is the organist. He 
knows exactly how the thing is done.” 


A pair of knaves worked an old, old swindle on a 
simple citizen of Reading, Pa. One of them went into a cigar 
store carrying a violin, and, after buying a cigar, asked to be 
allowed to leave the instrument there for an hour or so. His re- 
quest was granted. Pretty soon knave number two came in and 
bought a cigar, saw the violin, examined it, admired it, praised it 
and wanted to buy it. The cigar man explained how it happened 
to be in his store. Then the stranger offered to give him $5 if 
he’d buy it when the owner came back, and authorized him to go 
as high as $50. Then he left and the first man came back, re- 
fused $20 for the violin, declined $35, and, finally, with great 
hesitation, accepted $50 for it, because he needed the money. 
Up to date the second man has not called for the fiddle, which is 
worth just $3. 





——The following is the program for next Sunday night’s 
first Neuendorf popular concert at Steinway Hall : 


NOI ob. dikcs cose cscs ccbecdaccecetenuvess veseas Ramséde 

Orr" CINE oo dba usan <4caucncdur Ueneesctoaseucss iccadetad Gade 

First movement from the concerto in G .......0 2... eee ee eee eee Beethoven 
Miss Augusta M. Fischer. 

‘* Entrance of the Gods into Walhalla,”’ from ** Das Rheingold "’..... Wagner 

ENING CNR cc cedas cin ncwetenccedeceaeddetetcsceka saceuenee Weber 

ee CN I inks Se ciniicdidia incicewwcecdadeiiwende Meyerbeer 


Miss Carlotta Pinner. 
Suite Algerienne (picturesque impressions of a voyage in 
ME rh Giikds hd cata Cineks camdeddeherdseucanteodeakesen Saint-Saéns 
UNI I eccdccucudadhcccucavsecviencescncacecucneue® don Wagner 


CRU AE AO MN Can cuduneckegsein wat ccscucceceeecueeteeans Rubinstein 
Miss Augusta M. Fischer. 

“* Filigran,”” dance song (new) for string orchestra............. Lackenbacher 

NINE Boost Sadana dads dencs-secaadudeceues acavanntidavesa aie Liszt 


——The Philharmonic Society has just ordered from 
Pfund, the Leipsic manufacturer, a pair of the new pedal tym- 
pani. This new invention enables the player to quickly change 
the pitch of the instruments, each tooth of a cog-wheel, which is 
worked with the foot, representing half a tone more tension, or, 
when turned the other way, relaxation. Our Mr. Floersheim saw 
a pair of such tympani at the new/Gewandhaus Hall when in Leip- 
sic last summer, and was delighted with the simplicity of the 
action and the accuracy with which it works. The only draw- 
back to the instruments is that they are so heavy that they cannot 
easily be removed and are therefore of no use for traveling or- 
chestras. 


The first symphonic concert, under the conductorship 
of Mr. Frank Van der Stucken, will be held at Chickering Hall 
on November 4. The soloists will be Miss Helen Dudley Camp- 
bell and Messrs. Max Heinrich and Richard Hoffman, assisted by 
the ladies’ chorus of the Choral Society. The works performed 
will be by Volkman, Bruch, Beethoven, E. A. MacDowell, Ru- 
binstein, Saint-Saéns and Heinrich Hoffman. 





The first rehearsal and concert of the Brooklyn Phil- 
harmonic Society this season are set down for Friday afternoon 
and Saturday evening of this week. Beethoven's fifth symphony 
and a new symphony by Brahms are the principal orchestral 
numbers on the program and Mrs. Pauline L’Allemand will sing. 
The first concert of the Symphony Orchestra of Cin- 
cinnati was given under Mr. Henry Schradieck’s direction last 
Tuesday night. Mrs. Dory Burmeister-Petersen, pianiste, was 
the soloist. The program was very interesting and the concert a 
success, 














One Gordon, a vocalist of the last century, rashly accused 
Handel of accompanying badly, and added that he would jump 
upon the harpsichord and smash it if the composer did not change 
his style. ‘‘ Let me know vhen you will do dat,” said the Saxon 
master, ‘‘and I vill advertise it. I am sure more beoble vill come 
to see you shump den vill come to hear you sing !"” 


——_-@- 








‘Set feature of the American Opera performances and inveighing 
ite it as immoral, un-American and essentially inartistic. | 
oe Thurber responded with a letter of sympathy and respectful 
_— but her decision was imbedded in a fine vein of femi- 
: * Meiplessness truly charming. In face of the unalterable op- 
_— of some of the most prominent ladies and all the local 
— to the American opera ballet, how many of the married 
70! St. Lou's will have the nerve to declare their faith in the 
eu? 10 the extent of subscribing to its capital stock? That's 
Wekkion— <> Lowis Spectator, — 





Colonel Gilder, who recently started on another trip to 
the North Pole, is accompanied by a hand-organ. If he had 
taken 500,000 hand-organs with him his journey would not have 
been in vain, but thousands of persons would have prayed for the 
wreck of his vessel. One hand-organ, however, is better than 
none. When the wrecked crew have eaten their last boot and 
Starvation stares them in the face, a few turns of the crank of the 
hand-organ will make them cheerfully welcome death.—Morris. 
town Herald, 


FOREIGN NOTES. 





....Mr. Henschel announces “ no encores " at his recitals 
in London. 

....Pasdeloup will resume his popular concerts at Paris 
on the 3Ist inst. 

....Reinecke’s comic opera, “ Auf Hohen Befehl,” met 
with great success at its first production at Hamburg on the 
Ist inst. 

.... The new works to be brought out at the Vienna 
Opera-House this coming winter will be Delibe’s ** Lakmé,” 
Hager’s ** Marfa,” Goldmark’s *‘ Merlin” and Massenet’s “Le 
Cid.” 

. The latest news from St. Petersburg is to the effect 
that the concerts of the Imperial Russian Musical Society this 
season will be conducted by Anton Rubinstein and not by Hans 
von Biilow, as had been previously announced. 

«eee The Berlin orchestral concert societies announce 
some interesting works this season. The Philharmonic will give 
the ‘‘ Schicksalslied"’ of Johannes Brahms, the ‘“ Kampf und 
Sieg " of Weber, the ‘‘ Damuation de Faust ” of Berlioz and Bee- 
thoven's ninth symphony. At the Klindworth concerts the over- 
ture to ‘‘ Benvenuto Cellini” (Berlioz) and the ‘‘ Damnation of 
Faust ” will be given, with Liszt's ‘‘ Dante Symphony,” and at 
one of the new Scharwenka concerts ‘‘ Harold en Italie” is an- 
nounced. The Wagner Verein is preparing an entire representa- 
tion of ** The Rheingold.” 

....“In Mr. J. L. Hatton,” says the London Saturday 
Review, ** the world has lost, not only a good musician, but a 
musician whose loss it is not easy to repair. Born at Liverpool in 
180g, and almost wholly self-taught, he made himself among Eng- 
lish song-writers a place so absolutely his own that, though he 
ceased from working some years before his death, it has been va- 
cant from the first and is vacant still. He wrote much for the 
theatre, it is true. But it was by his songs that he achieved the 
great and abiding popularity which it was his lot to enjoy ; and it is 
by his songs that he will be remembered. They were his real con- 
tributions to the sum of English music, and the best of them will 
take rank not much below some masterpieces of the past, the good 
things of Purcell and Arne and John Wilbye.” 


.... There have been numerous applications for admission 
as paying pupils of the new Guildhall School of Music on the 
Thames Embankment, London, and the success which has 
hitherto attended the educationai work of the establishment seems 
assured under its new conditions. There are now nineteen class- 
rooms in the old premises in Aldermanbury, and in these 3,100 
lessons a week are being given to 2,400 pupils. There are 98 
professors engaged in the school, and last year they were paid 
£18,000 for their services. Altogether, it was stated a short time 
since in the Common Council, the corporation have spent from 
first to last the sum of £42,000 on this school ; but, on the other 
hand, it was added that the pupils of the school have been an- 
nually paying £20,000 for their teaching. Bearing in mind that 
it is six years since this school was first opened, this result must 
be allowed to constitute a very remarkable success. 


V.... Paganini’s servant, who was an Italian like himself, 
actually believed that his master’s fiddle was a sort of spirit, 
ready to do anything at the bidding of its owner. And Paganini 
was seldom happy without it. It lay within his reach always— 
on his table as he sat in his room, on a chair beside him at din- 
ner, and where he could put his hand on it as he lay in bed. 
Often in the dead of night he would start up with a new idea in 
his head, and immediately he would seize the instrument and pet 
his thoughts into melody. Very often also he and the violin 
would seem to be talking together. This was a sort of private 
entertainment which the servant could enjoy. When Paganini 
played in public the servant had to pay for admission like any- 
body else, and if the servant smuggled himself in, as from his 
position he could easily do, his master, seeing him, would be sure 
to take the price of the ticket out of the poor fellow’s wages, 
At one time Paganini, while in Dublin, was invited to dinner by 
the Lord-Lieutenant. ‘‘This is a great honor,” he said to a 
friend, ‘‘ but am I expected to bring my instrument?" And 
when he was told that this was the understanding, he answered : 
‘** Ah, but Paganini with his fiddle and Paganini without it are 
two very different persons.” So to the Lord Lieutenant's dinner 
he would not go unless satisfied that he would be paid. This 
great musician died in Nice in 1840, leaving a large fortune. 
His violin was valued at four hundred guineas, and that it might 
not fall into the hands of strangers, Paganini, on his death-bed, 
gave it to a nephew (De Kontski), also a fine performer on the 
instrument, and his only pupil. 


A trumpeter—tootissimus—being captured by the Enemy 
Contemporarius loathsumus—begged hard for his life, exclaiming, 
**Do not Slay me! I did not shoot anybody! I am only a poor 
trumpeter!" Hock fortu, se? Id est le chatte. ‘‘Oh!" said 
the Enemy, ‘‘ You are the fellow "—dufferius—'' who Blows the 
Horn at Five o'clock in the Morning ? "— (Qui cornetis ad omnium 
tempusses practicere. The unhappy Trumpeter—tutor infelix— 
confessed that he was. ‘‘ Ohe!" shouted the Enemy, with Savage 
Joy—‘‘cum maximus hoop-la you are the Beggar "’—tu brute— 
** we declared this war about.” So saying. he cut off his neck— 
se necks se necktim—incised his Wind-pipe, tore out his lungs 
and Soaped his Horn. This true fable teaches that a cornet is 





worse than a musket.—Aobert Brudette, 
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PERSONALS. 





BULOow's BEETHOVEN PROGRAMS.—The following are 
the programs for the four Beethoven evenings which Hans von 
Bilow will play during the coming season at Berlin, Hamburg, 
Leipsic, Dresden, Niirnberg and Munich. First evening: 
Sonata in A major, op. 2, No. 2 (1795); sonata in F major, op. 
10, No. 2 (1797); twelve variations on a Russian theme in A 
major (1796); ‘‘Sonate Pathétique” in C minor, op. 13 (1798) ; 
sonata in E major, op. 14, No. 1 (1799); sonata in G major, op. 
14, No. 2; six variations on an original theme in F major, op. 34 
(1802) ; sonata in D major, op. 28 (1801). Second evening: The 
two fantasia sonatas, op, 27, No. 1 in E flat major and No. 2 in 
C sharp minor (1801) ; fifteen variations with fugue on the theme 
from the last movement of the Eroica symphony in E flat, op. 35 
(1802) ; sonatain D minor, op. 31, No. 2 (1802) ; sonata in E fiat, 
op. 31, No. 3 (1803) ; thirty-two variations on an original theme 
in C minor (1805). Third evening: Sonata appassionata in F 
minor, op. 57 (1806); sonata in F sharp major, op. 78 (1809) ; 
sonata charactéristique (‘‘ Les Adieux, L’Absence et le Retour” in 
E flat, op. 81 (1810); fantasia, op. 77 (1810) ; sonata in E major, 
Op 109 (1820) ; sonata in A flat major, op 110 (1821) ; sonata in C 
minor, op. 111 (1822), Fourth evening : Sonata in A major, op. 
101 (1816); sonata in B flat major, op. 106 (1819) ; Beethoven's 
last pianoforte work, consisting of thirty-three variations on a 
theme from a waltz by Diabelli, op. 120 (1813), and the post- 
humous Rondo a Cappricio, op. 129. These are truly gigantic 
programs, and only a Biilow, who is undoubtedly the greatest 
Beethoven interpreter the world has so far known, could attempt 
to successfully perform them. 


PROFESSOR ISIDOR SEISS’S ANNIVERSARY.—On the 
Ist inst. Prof. Isidor Seiss, of Cologne, celebrated the twenty- 
fifth anniversary of his connection as first teacher of the piano- 
forte with the conservatory of that city. He was made the re- 
cipient of many congratulations, and great ovations were ten- 
dered him by his colleagues and by some of his numerous present 
and former pupils. Among the latter may be mentioned Carl 
Heymann, Bromberger, in Bremen; Euzian, in Breuznach; 
Griiters, in Duisburg; V. Lachmund, Leefson, Miss Keegers- 
Veeckens and the writer of these lines. Seiss was born in Dres- 
den on December 23, 1840, and was a pupil of Wieck, the father 
of Mrs. Schumann. Composition he studied under Julius Otto 
and Moritz Hauptmann, He is a fine and most musical per- 
former, but somewhat nervous and timid in public. Among his 
compositions for pianoforte the most important are: Bravura 
studies, op. 10; Toccata, op. 11, and Preludes, op. 12. Since 
Hiller’s death Seiss has become vice-director of the conservatory 
and for many years he has been the conductor of the Cologne 
Musical Society, Seiss is one of the richest musicians living. 
He is a widower and the father of a talented boy of thirteen or 
fourteen years of age. 


THEODORE SALMON.—Mr. Theodore Salmon, the well- 
known pianist, has just been engaged as head teacher for the 
pianoforte and organ at the Pittsburgh Female College and Con- 
servatory of Music. No better selection could have been made 
by the trustees, and Pittsburgh is to be congratulated on the acquis- 
ition of so excellent a pianist and musician as Mr. Theodore 
Salmon. His many New York friends wish him god-speed and 
the big success which he is undoubtedly going to achieve in his 
new and extensive field of action, 

SIMI-SIMMS.—Miss Luisa Simi, whose name appears in 
the prospectus of the Italian opera company now occupying the 
Academy, is Miss Hattie Louise Simms, a mezzo-soprano well 
known in local circles, 

WHITNEY’S PURCHASE.—Mr, Myron W. Whitney has 
purchased the Chapen estate in Watertown, Mass., to which he 
Since the property came 
into his possession he has learned that his immigrant ancestors 
first settled in that town, and that the hill on which he hopes to 
enjoy a green old age was formerly known as Whitney Hill, 


expects al some future time to remove. 


HE CAN VorTe.—Conductor George Bowron, of the 
Columbia Theatre orchestra, Chicago, said to a News-Letter re- 
porter the other day: ‘‘I have gone and done it. Since the day 
of my birth I have been a faithful, loving British subject. My 
band has been made to play ‘My Country, 'tis of Thee,’ while 
my heart sung ‘God Bless Our Gracious Queen.’ ‘ Rosalie, 
the Prairie Flower’ was my duty, but “ Sally in our Alley’ my de- 
light. I have never neglected either, I had hoped to die as I was 
born, strong in the political belief of my fathers, but I am a musi- 
cian ; what I have suffered lately no man knows. Teddy Solomon, 
Alfred Thompson, Lonsdale, Farnie, Cameron, the son of Lord 
Collins-Collin, that dreadful ‘Pepita’ and ‘ The Commodore,’ 
and this week I became a free and 
‘I can kill some of 


have been too much for me, 
law-abiding citizen of the United States. 
these fellows now, can’t 1? "' Yes, sir! I have just been natural- 
Yankee Doodle—Bunker Hill—Utah.’ ‘Come 
and wet America.’ ” 

Dr. WALTER B. GILBERT. 
tells the following amusing anecdote about one of New York's 


ized. Hooray ! 


The London Musical Review 


organists and composers of church music 


Upon the occasion of an organ performance some years since in South Mol- 


ton Church, Devon, the Rev, T. H. Maitland, for nearly forty years vicar of 
that town, related the following: ** One very warm afternoon in the sum- 
mer, many years ago, | was preaching the sermon, The congregation, op- 
pressed with the heat, were evidently very drowsy, and as the saying is,‘ a 
pin might have been heard to drop,’ when all at once a dreadful blast rang 


The effect was startling, everyone was roused and 
From the pulpit I ob- 


through the church, 
stood up to inquire the cause of the unearthly sounds, 


-POR STUDY PURPOSES ONLY. 
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served, in a pew about “the middle of the church, a servant trying to take 
away something from a child of about six or seven years of age. Then I 
knew what the matter was, for a little parishioner of mine, unknown to the 
servant in whose charge he was, had concealed a tin trumpet in his tunic and 
at a favorable opportunity treated us with his first public performance. An- 
other illustration of the ruling passion, for this child has to-day, and ata dis- 
tance of some years, given us this fine exhibition upon our organ.”” The 
“child” above mentioned is now Dr, Walter B. Gilbert, of New York, so 
well known as a composer of church music and organist. 

ARTURI.—A letter from our Toronto correspondent, ap- 
pearing elsewhere in these columns, announces an informal ap- 
pearance in Toronto of a new Canadian dramatic soprano, who 
made her début recently at Parma as Margherita with unusual 
success. Miss Ada Arthurs (Arturi) appears to be one of the 
rare instances where art has been cultivated for very love of it, 
and not as a means of gaining a livelihood. Luxury, to say 
nothing of the comforts of life, is by inheritance already at her 
command ; so, should she tire of the field for which she has 
already spent years of preparation, the commonplace, worrisome 
question of bread-and-butter will not bar the way. 








. Franz Kneisel. 


RANZ KNEISEL, the subject of this sketch 
whose portrait adorns the first page of this week’s paper, 
was born in Bucharest, the capital of Roumania, of German pa- 
rents, in the year 1865. He received his first lessons on the vio- 
lin, his chosen instrument, from his father, who was himself an 
excellent musician, and later entered the conservatory in his na- 
tive city, from which he graduated successfully. In the year 1880 
he became a pupil of Griin, at the Vienna Conservatory. Here 
he passed through the regularly prescribed two years’ course in 
one year by means of his great talent, aided by hard work, and 
gained the first prize. At the end of the second year he was not 
only again awarded the first prize for the third year’s course, but 
received besides, by unanimous consent of the examiners, a silver 
medal and extra diploma, which is a distinction but rarely con- 
ferred. Asa proof of what was thought of him it may be related 
that at one of the periodical examinations, where all have to play, 
Court Conductor Hellmesberger, also director of the conservatory, 
said to him before all that there was no need of his playing for 
examination, as they all knew what he could do, but if he would 
favor them with a selection they would all be delighted to listen. 
The wealthy music-lover, Mr. Nicolaus Dumba, on the 
occasion presented the young artist with a valuable violin. 
After graduating from the conservatory he made his public début 
in a concert of his own, which took place on November 14, 1882, 
at Bésendorfer’s Hall and in which he at once made a decided hit, 
attracting the attention of a wide circle. 

He was offered a position in the opera orchestra as solo violin- 
ist, which he filled for one year. It was during this time that he 
played the difficult concerto of Joachim wi th such success at one 
of the famous Vienna Philharmonic concerts that the society felt 
called upon to send him a special letter of commendation and 
thanks for his effort. The ensuing year saw him as concert- 
master and solo violinist of the well-known Bilse orchestra, with 
which organization he traveled all over Germany and Holland, 
meeting with the greatest success everywhere. He appeared in 
Berlin, Miinich, Dresden, Stuttgart, Amsterdam and a number of 
smaller cities during this trip. Such well-known critics as Han- 
slick, Speidel, Kalbeck, &c., speak in the highest terms of him 
and promise him a brilliant future. 

In the fall of 1885 Mr. Kneisel was induced to accept the 
leadership of the violins in the Boston Symphony Orchestra, and 
has made this country his home thus far. Although compara- 
tively unknown here he at once bounded into the foremost rank 
by his magnificent performance of Beethoven’s concerto on the 
occasion of his first appearance in America, in November, 1885, 
and has been an established favorite in Boston ever since. He 
played also in Philadelphia, Chicago and other of the larger cities 
during a three weeks’ trip with the Boston Symphony Orchestra. 
Notwithstanding his youthful age, he is a true artist in every sense 
of the word. There is nothing about him of the shallow and 
superficial trickery of the French school of violin playing, 
which has been too long accepted over here as the right 
thing, although I sincerely hope it will now soon meet the 
fate of the Italian opera, but on the contrary he belongs 
to the Joachim type of players, which means that the musician 
goes before the mere virtuoso. His playing is marked bya 
breadth of style quite remarkable in one so young, a wonderful 
execution, faultless intonation and a beautiful singing quality of 
tone. He is also great as a quartet player, his soirées last season 
being the best ever offered to a Boston audience. His modesty 
has not suffered in the least by his early successes, and he is, as 
every real artist, entirely unassuming in manner and a most de- 
lightful companion. It is not difficult to predict a bright career 
for so genuine a talent, and itis to be hoped he may long exercise 
it for the benefit of the musical future of this country. 

Louis MAAas. 








Mrs. Maigille’s Concert. 

RS. HELENE MAIGILLE, a Brooklyn ama- 

teur singer, gave a well-attended concert at Chickering 

Hall on last Thursday evening. By so doing she thrust back the 
much-to-be-forgiven garb of the amateur, and has to be treated 
as a professional. It cannot truthfully be said that in the latter 
capacity she was a success. The young lady has a small soprano 
leggiero voice, which once may have given fair promise, but 
which was entirely spoiled through bad teaching. Not one of 
her runs and other vocal pyrotechnics which she attempted in 
Una voce poco fa" was cleanly executed, and as for her musi- 


UNAUTWORTZED REPRODUCTION FORBIDDEN. 


Microfilm of a copy in 


The Newberry Library - Chucago 10 - Illinois 





i 
cal vocal attainments they were almost mi/, The lady's teache, 
was Mr. La Villa, who, to judge from two works of his Which 
figured on the program, is just as poor a composer as he jg 
teacher. 

The enjoyable portion of the program was that rendered by 
the ‘‘assistance.” Miss Emily Winant, our excellent oq. 
tralto, whose beautiful voice does not seem to have Suffered og 
her recent ocean trip, sang in her usual fine style the Pergolej 
‘* Nina” and Gluck’s ‘‘ Vieni che poi sereno,” after which she was 
deservedly encored. Mr. Emile Coletti, besides taking part jg 
several concerted numbers, was heard in a recitative and cays. 
tina from Mercadante’s ‘‘ Il Bravo,” Mr. Coletti has a noble 
and refined basso cantante voice and his phrasing and delivery ar 
truly artistic. Mr, Carlos Hasselbrink, one of New York's bes 
violinists and concert-master of the Metropolitan Opera-House 
orchestra, rendered Hollinder’s pretty romanza in A in capital 
style and was enthusiastically encored. He also played two 
movements from Goldmark’s E major suite for violin and piano, 
In these he was joined by Mr. Alexander Lambert, who also 
played two pianoforte selections in very unequal manner. The 
tenor of the occasion was Mr. Pedro E. Arencibia, a rather jp. 


nocuous individual. 


Music in Toronto. 
Toronto, October 21, 

T was generally supposed that with a season of uncommon 

activity, closing last June with an extensive and highly success{y! 

musica! festival, Toronto’s musical world would be somewhat satiated anda 

season of languor would ensue. Not so, however! Close ahead awaits usa 

series of enterprises, with prospective concerts to be studded so thickly in the 

calendar that it is hard just now to imagine where daylight will be able to 
peep in between them. 

Following is a list of some of the more important societies, together with 
works in preparation, &c.: 

Toronto Philharmonic—F. A. Torrington, musical director ; chorus of 450 
(including a West End and special auxiliary chorus of 100). The subjects for 
the first concert, to be given early in December, will be Dvorak’s ‘* Spectre's 
Bride,” Koschat’s ‘* Worthersee Waltzes” and ‘* Holiday Scenes in 
Karinthia.”’ 

In this concert, Miss Arthurs, a native débutante with foreign and special 
qualifications of the most generous promise, will take the soprano solos in the 
““Spectre’s Bride,” and in order to comply with the request of a host of 
friends who hoped to hear her in opera—said to be her proper sphere—Miss 
Arthurs, in the second and miscellaneous part of the concert, will sing the 
aria and cabaletta from ** Traviata.’’ It is hoped also that, the other pars 
being equal, the ** Lombardi”’ trio, ** Qual Volutta,” will be given, in cos 
tume and with scenery. 

The program for the second part has not yet been decided upon. 

Toronto Choral Society—Edward Fisher, conductor ; chorus limited w 
400. Subjects: First concert (about the middle of December), Mendelssoha's 
“St, Paul;"’ second concert, Brahms’s ‘* Song of Destiny ”’ and Schumann's 
‘* Paradise and Peri.” 

** Monday Pops,” an incorporation of last year’s society of that nameand 
the Toronto Vocal Society. Mr. W. E. Haslam will be the conductor this 
year, and with a chorus of 100 will give part-songs, madrigals, &c. Solo 
vocalists of the ** greatest eminence ’’ are also promised to the subscribers. 

Th e Chamber Music Association, a new organization, in its prospectus 
requests support for a project which has for its chief object the retention in 
this city of the Toronto Quartet (instrumental), which otherwise would be 
scattered to the four winds, Buffalo, or some such place. The scheme is 
promulgated by influential members of Toronto’s musical world, among them 
Messrs. A. Nordheimer, E. A. Scadding, Philip Jacobi, August Bolté and 
others, with Mr. Geo. W. Yarker as president. Concerts are to be given on 
the first Monday of each month, commencing November 1. 

The Classical Musical Club was formed last year under Mr. Jacobses. 
For some unannounced reason they gave no public performances. This sea, 
son Mr. Jacobsen, who, by the way, is a violin virtuoso of some note, having 
taken up his residence in Buffalo, the conductorship of the club—some ninety- 
five members—will be in the hands of Mr. E. W. Schuch. The intention is 
to study popular works left untouched by the larger societies and to be ac- 
companied by a full stringed orchestra. The subjects for this year will be 
Raff's ‘* Morning Song,’’ Schumann's ** New Year’s Song,’ Bach's ‘ Vene- 
tian Boat-Song’’ and ** Bide With Us.” 

Mr. J. W. F. Harrison, late of Ottawa, and now organist of the Jarvis 
Street Baptist Church, will challenge public favor with a choral society 
(name unknown to meas yet), the members of which, I understand, are to be 








drawn from among the various Baptist churches throughout the city. Sulli- 


van’s ‘* Prodigal Son” 1s in preparation, with a chorus of 150. 

The promised début of Miss Ada Arthurs (Arturi) before a Toronto au- 
dience in the next Philharmonic concert has set our musieal people oa 
the tenterhooks of anticipation. Little or nothing in the way of detailed 
information regarding the young lady has crept into our papers. Io 
deed, a reticence has been preserved on her part and that of her friends as 
commendable as it is unusual. However, coming from a family of wealth and 
social distinction—members of Toronto’s Belgravia or Murray Hill society, 
people have been more interested in the young lady than might have bees 
the case had her position socially been an obscure one. 

A brief biographical sketch of Miss Arthurs will not, I think, be out of 
place, and may have considerable interest for a good many of your readers. 

Miss Arthurs, daughter of the late George Allen Arthurs and graod- 
daughter of Mr. James Austin, president of the Dominion Bank, isa native 
of Toronto, Canada, At an early age, giving marked evidences of music# 
proclivities, she was placed under one of the best vocal instructors 
Toronto. Following a course of most assiduous practice, during which Mis 
Arthurs’s voice had attracted considerable attention, she, under the care 0 
her mother, proceeded to Paris, and there spent several years in studying for 
the operatic stage. 

Among her teachers there were Svriglia for the voice and Plugue (of tb 
Grand Opera fame) for acting. After this she went to Milan and there com 
pleted her studies with the celebrated Carolina Ferni. 

Miss Arthurs’s début was made as Margherita, in ‘* Faust,” April 17, 85 
at Parma, when she was accorded a most flattering reception. Upon her a> 
pearance on this occasion a local critic, in La Xivista, wrote as follows (free 
translation) : 

‘* Miss Ada Arturi has the elegant figure of avery young lady; blonde 
hair, blue eyes, full of fire, which speak tothe heart and senses. She #* 
true Margherita, one whom Gounod would create as a model She bas 4 
clear voice, extensive, well intonated and of agreeable timbre, @ YO 
which knows how to rise to the highest notes with the same facility with 
which she modulates the medium and lower. With extraordinary as 
intelligence and with the perfect knowledge of the dramatic, which she por 
sesses, she has made the part of ./a>gherita a true creation.” 

Following this she sag at Carrara, in ** Traviata,” increasing her repo 
tion so extensively that offers of engagements poured in upon her. 

She was just about signing an important contract of five months for Geom 
when unexpectedly called home to Canada for family matters which requir 
her presence. /, 

While in Paris, Mr, Ferdinand Strakosch endeavored to engage Me 
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THE MUSICAL COURIER. 








Arthurs for a season in Madrid, but this likewise she was obliged to decline 
yoti! ber return, which in all probability will be next spring. 


TORONTO CONSERVATORY OF MUSIC, 


The promoters, of this enterprise, I see by the government official paper, 
are to be incorporated, with the following objects: ‘* To furnish instruction in 
all branches of the art and science of music, and to furnish instruction in such 
other subjects as May be considered necessary for the fullest development of 
the student’s mental and physical faculties preparatory to their pursuing 
music as a profession, with full power to acquire and hold by lease, purchase, 
or otherwise, all lands, buildings, instruments and appliances necessary for 
che thorough equipment and maintenance of a conservatory of music, to pur- 
chase, publish and sell books and sheet music of all kinds, to furnish board 
and lodging for teachers, students and other persons in any way connected 
with the said company, and to exercise all such other powers as may be cal- 
culated to advance musical culture and appreciation.”’ 

Among first directors of the company are to be Hon. Geo. W. Allan, Hon. 
John A. Boyd, Hon, Samuel H. Blake, W. B. McMurrich, James Maclen- 
nan, D. A. O'Sullivan, Alfred Morgan Cosby, A. T. Fulton, J. J. Davidson 
and Edward Fisher. The capital stock is $50,000, in $100 shares. 

Mr. Fisher, the originator of the scheme,?is the organist of St. Andrew's 
Church here and conductor of the Toronto Choral Society. 

Our musical season may be said to have opened last night. An English 
ballad concert was given at the Pavilion Music Hall, an extremely fashion- 
able and warmly appreciative, if not too discriminating, audience being in 
attendance. Mrs. Trebelli, Ovide Musin, Randolph King and Whitney 
Mockridge were the participants in a pleasing program. 

Though decidedly of various degrees of merit the performers are already 
too well known to make comment upon their work upon this occasion here 
necessary. 

The concert was the inaugural of a series projected by the Anglo-Canadian 
Music Publishers’ Association, of Toronto, and doubtless its success will be 
sufficient to warrant the second of the course being given at an early date. 

lam informed that Mr. Torrington has received an advance copy of Sul- 
livan’s * Golden Legend”’ (first performed in England on the 1st inst.), and 
that his society, the Philharmonic, contemplate producing the work at their 
second concert of this season, So you see we are bound to be abreast with 
the times in ToronTo. 








Chicago Items. 
HURSDAY evening, October 21, Central Music Hall was 


filled with a very fine audience to hear the first concert given by the 
Chicago Musical College. It is seldom one hears a string quartet that 
equals the one which played on this occasion. S. E. Jacobsohn, first violin ; 
Joseph Vilain, second ; Joseph Ohlheiser, viola ; Meinhard Eichheim, ’cello, 
played together to delight the heart of the professional and amateur alike. Mr. 
L. Gaston Gottschalk, the well-known baritone, seemed to be suffering from 
acold, but he did not allow the fact to interfere with his singing, and made 
an excellent impression, Mr. August Hyllested also made his début before 


comic opera, in three acts, the first of which is finished. Mr. C. D. Hess, the 
manager of the Casino, will put it on the boards after the new year. 

Mrs, Fanny Bloomfield, the celebrated pianiste, is reported to be the 
mother of a bouncing boy. 








Italian Opera. 

R. ANGELO’S Italian Opera Company gave us 
nothing but Verdi the entire week from last Wednesday | 
up to this and with the exception of last Monday night, when 
‘* Ballo in Maschera,” one of the maestro’s better works, was 
given, the works represented belonged to the weakest of the com- 
poser’s second period’s productions. Thus, on Wednesday night 
and at the Saturday matinee ‘* Luisa Miller" was rendered, and 
although on both occasions a pretty fair-sized audience was pres- 
ent, it cannot be said that the performances were successful. 
There are plenty of musical ideas in the work, but, as a whole, 
it is devoid of interest, and this is partially due to the poor 
libretto, which is nothing but a butchery of Schiller’s fine drama, 
‘*Kabale und Liebe.” The cast with which *‘ Luisa Miller” 

was produced was the following : 





fF EOE CEE OOP PEPE. LOE PE EEE ET CET TTT OTOP ETT TT Mr. Vicini 
Miller. Mr. Lalloni 
Se Sadako de Shee catn dae ccddadedadsencddectuacees .. Mr. Bologna 
DN aie fagde oercaps bebsecuc Ceauel ccasdenscenseseccacetanen Mr. Greco 
PRG is cccncccccccceaveses ccncccceseterccecoesceseccoecestes Miss Prandi 
RN der escdececaccaccusessseusase Geededs Cadenasdeeee exe Miss Valerga 
and 
FN TO SOR OTe Re Ha ON Re A Mrs. Giulia Valda 


Of Mrs. Valda, who made her début on this occasion, we are 
told that she is an American by birth. She is the only daughter 
of Mr. J. B. Wheelock, of Boston, and the wife of a wealthy 
Scotch gentleman, Mr. Cameron, of Barcaldine, Argyleshire. 
Mrs. Valda began her career as a pianist at the Boston Conserva- 
tory, where she gained the gold medal, and then, acting on the 
advice of Parepa-Rosa, who was struck with the extraordinary 
compass and beauty of her voice, decided to go to Italy to pre- 
pare herself for an operatic career. She went to Milan, and 
after completing her studies under the elder Lamperti made her 
début in 1879 at Parmaas £/conora in Verdi's ‘‘ Il Trovatore.” In 
Italy she won the warm praise of Fillippi, of the Milan Persever- 
anza~ praise which is very rarely and very conscientiously given. 
Two years ago Mrs. Valda appeared at the Italiennes, in Paris, 
under Maurel’s management, making her début in ‘‘ Un Ballo in 





a Chicago audience, and demonstrated most fully his eminent fitness to be 
called a virtuoso, His touch, from the faintest pianissimo to the utmost capa- 
bilities of the piano, is simply perfection ; as ‘‘ comparisons are odorous,” 
weshall not attempt to compare his playing with others, but we must say 
that we are firmly of the opinion that, either at home or abroad, he is very | 
hard to excel. 


Miss Hattie Porter sang a duet from *‘ Don Giovanni,’’ with Mr, Gotts- 
chalk. She isan old favorite with the Chicago public and received a very 
heartyencore. Mr. Jacobsohn played an Ernst fantasie so well that the au- 
dience clamored for his reappearance. Altogether it was by far the best con- | 
cert that has been given in Chicago so far this season and well worthy of a | 
more extended notice, We think that Dr. Zeigfeld will do well to repeat 
such an entertainment frequently. 

Mr. G. B, Brigham, with the Haines Brothers’ branch house, is oe | 


| fine and finished singer. 
| was enthusiastically redemanded. 


Maschera.” 

Mrs. Valda was well received, and she cannot but be called a 
good singer. She has an agreeable, well-trained but rather light 
voice, and any less dramatic and heavy part than the one of the title- 
role would have shown her to still greater advantage. Mr. Vicini 
has improved considerably since his last sojourn in this country. 
If he would not force his tenor voice beyond the limits of its powers, 
thereby causing frequent breaks, he would most certainly be a 
His pretty romanza in the second act 
For the rest of the cast the 
least said the soonest mended. The chorus was not in good trim, 


neither was the orchestra, and as for the mise-em-scénme it was sim- 
ply disgraceful. 

This latter remark also applies and to even a severer degree to 
| the production of ** I Lombardi” on Friday night. 
| management as therein exhibited is below the 
| is accustomed to see in the Bowery. 

| laughter, were the derisive comments with which the public took 

part in the process of scene shifting, which is carried on to a con- 
| siderable extent in this opera. Miss Matilde Ricci, who made her 
| début as Gisedda, scored a decided fiasco. The ver populi was 
correct this time, for a poorer and more worn-out singer has not 
been heard here for many a day. 
and the following was the entire cast 


Such stage 
limits of what one 


Groans, hisses. but mostly 


Giannini was good as Orvnte 


ides ined: <a. ceceus sebtntnccequsccucduneeneenncts - Francesco Giannini 
PAGERS. 000 cccccccssccese .Mr. Pinto 
pe eee ee : — Mr. Corsi 
Pirro Siveuntiaahieisceen ea wath eaceeal Mr. Migliara 
BPENG i nc: cacecte eee Cidevaeaebeeetines wine lied Mr. Conti 
Pe iu de ctadacetnsdphoueisdedeces seu cuapone Mrs. Correri 
DD vice 6000 hice suas aneeeeukee Miss Valerga 
and 
iin cd vcccuthdelnneescqdeiees empucis ..Miss Matilde Ricci 


On Monday night ‘* I! Ballo i in Maschera” was produced be- 
fore a somewhat more discriminating audience, but one that was 


not quite as numerous as were those of the previous evenings. 
The cast of this, one of Verdi’s most melodious works, included 
all the stars, and among them shone most prominent on this oc 
casion Mrs. Giulia Valda as Oscar. Her voice sounded as 
charmingly as her appearance in doublet and hose was pert and 
attractive. She came in for the principal share of the applause 
of the evening. 

Giannini was a capital Aiccardo and, thanks to these fine artists’ 
good singing, the beautiful quintet in the second act was prompt- 
ly redemanded. Mrs. Mestress, as the witch, U/rica, was detest- 
able, but the rest of the cast gave satisfaction, notably so Mrs. 
Bianchi Montaldo as A me/ia, and Mr. Lalloni as Aenate. Bim- 
boni conducted somewhat more slovenly than is his custom. 

To-night Verdi's ‘* I Due Foscari" will be revived and the Verdi 
cycle will be continued with a performance of ‘* Rigoletto’ on 
Friday night. At the Saturday matinee ‘‘Ione” will have its 
first repetition ; for Sunday night a grand sacred concert is adver- 
tised, while next Monday night Halévy’s ‘* La Juive” is to have 
its initial performance ~~ this company. 


Mr. Henry T. Finck returned trom Europe on the 
Umbria a week ago, just in time to say some sweet things about 
the performances of Italian opera at the Academy of Music in the 
Evening Post. After hearing two performances of ‘‘ Parsiful ” 
and two of ‘* Tristan,’’ at Bayreuth, he spent a week at Heidel- 
burg to chronicle the events of the University festival, and then 
returned to Switzerland, where he buried himself in the snow- 
fields of Miirren, so as to be able to work uninterruptedly on his 
book on ‘' Personal Beauty,” which is now in the hands of a 
leading London publisher and will probably be in print before 
the end of the year. Mr. Finck found that he could work two 
or three hours a day longer in Switzerland than anywhere else, 
while at the same time enjoy a sort of vacation. He hopes he 
has been able to make his book redolent of mountain air; and he 
believes that one reason why “‘ Tristan and Isolde " is Wagner's 
grea‘est work is because the greater part of it was written in the 








inspiring and bracing atmosphere of the Alps. 
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ie edition is No. 350 of THE MUSICAL COURIER. 

No other music-trade paper published in this or 
any other country ever reached this number. We are 
about finishing the seventh consecutive year of publi- 
cation. 

To the average reader this number (350) may not ap- 
pear large and may not represent much, but the amount 
of work, energy and, we may without becoming im- 
modest say, ability concentrated in an undertaking of 
this kind is exceedingly great and also impressive to 
those connected with the success of the plant. 


Ww" understand that Mr. Charles B. Dickinson, of this 

city, has not been offering for sale, is not selling 
and never has sold a piano or any number of pianos with 
the name “ Bradbury” upon them. 


HE handsome full-page advertisement of Christie 
& Co. appears in this number. That firm never 
did such extensive business as it is now doing. The 
growth of the house is simply marvelous. 
-_ 

HE grand pianos of Hardman, Peck & Co. are giving 
T the firm a big reputation as builders of high-grade 
instruments, They have also been the means of intro- 
ducing the Hardman piano to many musical people in 
this country whose opinions are of inestimable value in 
musical affairs of all kinds. The building of such grand 
pianos was a big stroke on the part of that house and we 
all know it. 

- 

© hand, a Spanish catalogue which says: Compaftia 
T Kk. P. Carpenter, Brattleboro, Vt. This means in 
English the E. P, Carpenter Company. Above it are 
the words: Establecida 1850, which means in English: 
“Established 1850." Mr. E. 
born, as he says, in 1851, 1s thus far the only man who 
not only went into business before his birth, but who 


P. Carpenter having been 


went into the organ business a year before he was born; 
mind you, the organ business. 





FOR CONCRESS. 


W' congratulate Mr, George T. McLaughlin, pro- 

prictor of the New England Organ Company, 
Boston, on his nomination as a Congressional candidate 
trom the First Massachusetts Congressional District, and 
also congratulate the people of the district for having an 
opportunity offered them to send to Washington so 
level-headed and honest a man, We may also state that 
after an acquaintance with him which has lasted nearly 


sixteen years, We can, as the representative paper of the 





music trade, recommend him officially as a man and 
citizen whose usefulness in any community would be felt 
forthe better and nobler in life 


| 


Down in the First Massachusetts Congressional Dis- | 
trict this fact was discovered long ago and now finds its | 
practical expression in the shape of a nomination for an 
elevated position, We congratulate Mr. McLaughlin 


again and hope he will be elected. 





-CHICACO. 


Latest from Our Chicagu Representative. 


Cuicaco Orrice MusicaL reg | 








44 Lakgsipe BuipinG, 
Cuicaco, October 23, 1886. 


SLIGHT résumé of Chicago affairs may not be out 
of place at this time. There have been many 
changes in the last few months, several new concerns 
having made their appearance here, and we haven't the 
slightest notion that it will stop where it is, there being 
very many New York houses who even now are not hav- 
ing their products represented as they should be. We 
presume they know it better than we can tell them, 
and there are some houses who have a representation 
which is in excess of the merits of their products. We 
presume they are also aware of the fact, maybe they are 
not; there are people who never realize such a state of 
affairs. We are often impressed with the idea that it is 
more frequently the salesman than the merits of the 
goods which sells them. The general public knows so 
little in relation to the merits of pianos or organs; about 
as much as we know about a steam-engine. 

Commencing on State-st. and walking down on the 
west side of the street we first come to Reed’s Temple 
of Music, one of the oldest firms in the city; they sell 
the well-known Knabe piano and in addition have 
several other makes of pianos which it is difficult for us 
to mention for reasons of our own. We must say, how- 
ever, that anyone dealing with this house is fairly 
treated. They do not pay a high price for a cheap 
piano. The next house is Wm. R. Prosser & Co., who 
do a renting business chiefly. 

The next is J.O. Twichell, who is the agent for the 
C. C. Briggs piano, of Boston. He is said to doa nice 
business and is a good, reliable man to deal with. The 
next house and directly on the corner of State and 
Monroe is the = well-known firm of Lyon & Healy, 
who handle the Steinway, the Fischer and the Pease 
piano, as well asthe Lyon & Healy piano, which con- 
tains allof Mr. Geo. W. Lyon’s many inventions and 
will contain more as soon as Mr. Lyon can perfect the 
arrangement for manufacturing. This house does an 
immense business in band instruments, sheet music and 
small goods. Many people even here in Chicago suppose 
this latter to be the largest part of their business, but 
such is not the case; their piano sales represent by far 
the largest portion of their trade. This house has had 
many vicissitudes, having been burned out twice, but has 
recuperated in each instance, and success has crowned 
its efforts, which is deserved by both members of the 
firm. 

There are no musical houses on the east side of State 
between Madison and Adams streets (two blocks). The 
next house, and the only one between Monroe and 
Adams, is another of the old standbys, the well-known 
house of Estey & Camp, agents for the Decker Brothers’ 
pianos and stockholders in the Estey Piano Company, of 
New York, whose Western agemts they are, as well as 
for the Estey organs and the Behr Brothers pianos. 

On the southeast corner of State and Adams the W. 
W. Kimball Company have their extensive warerooms, 
filled with the Hallett, Davis & Co. and the Emerson 
pianos. 

Mr. Kimball, who has been in Europe for some little 
time, is expected to arrive in New York to-day and in 
Chicago Monday morning next. It isa notorious fact 
that Mr. Kimball has made the greatest success so far in 
the piano business in the West, financially speaking, and 
we do not suppose we are divulging anything new to the 
trade here, though it will be news to some, when we say 
that the Kimball house has begun making pianos out 
and out, and manufacturers know what that means, at 
least organ manufacturers do. 

On the same side of the street and within two or 
three doors of the Kimball house is Shoninger's, where 
Mr. A. de Anguera (so many years head salesman for 
the Kimball concern) holds the fort. No goods but the 
Shoninyer are handled there to speak of. 

Across the way is Horace Branch, with the Steck and 
the Harrington pianos, and recently he has taken the 
Boardman & Gray. <A few doors below, Mr. A. E, 
Branch has a nice little wareroom and does mostly a 
renting business. He wants some piano to handle, and 
we believe he would make a good agent for some house 
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who either are not represented at all or not satisfieg 
with their representation. 

On the corner of Jackson and State is the Cross & 
Day, or N. A. Cross & Co. concern, who handle the 
Decker & Son, the Christie & Son and the Kroeger & 
Son pianos. And this completes the list on State-st, 

On Wabash-ave., and a few doors below Madison-st, 
the first house one encounters is Freeborn G., Smith, 
with the ‘“ Bradbury”’ piano, and here comes in a bit of 
news to the effect that Story & Clark, the organ manu. 
facturers, have made this their head retail place in this 
city and show some very handsome styles of their 
products. 2 

Right next to the Bradbury comes William E. Whee. 
lock & Co., with a very attractive wareroom and a large 
stock of their own and the Stuyvesant pianos. Just 
south of this is the Brainerd house, with the Behn. 
ing, and the Schomacker pianos and the Smith 
American organ. Then come Mason & Hamlin with 
a very roomy and elegant wareroom. As a matter 
of course they handle none but their own pianos and or 
gans ; we are told to look out for a new scale upright 
and also a grand piano which this company is now pro- 
ducing, and we confess we are anxious to see them both, 

On the opposite side of the street is the Lewis, Newel! 
& Gibbs, or the Chicago Music Company (same thing) 
concern, who are agents for the Henry F. Miller and the 
Stultz & Bauer pianos, and just south are Julius Bauer§ 
Co., who are making pianos and selling them, too. Their 
new scale baby grand will be a popular piano so soon a 
it becomes known. 

On the block between Monroe and Adams the only 
house is the Sterling Company, on the west side of the 
street ; they have one of the handsomest and pleasantest 
warerooms in Chicago; sell nothing but their own 
pianos and organs, and just simply to show what they 
are doing and astonish people a little (it is the truth 
nevertheless), we can say that one day’s mail brought 
orders for sixty-four organs and forty-two pianos. 

We intended to go through Chicago, but this is de- 
veloping into such a lengthy article that we shall defer 
speaking of any more until a future time. Business in 
the retail way has not been rushing lately, and there are 
some houses complaining, though not very grievously. 
We append a list of visiting dealers: 

Mr. H. H. Dennison, Elgin, Ill.; Mr. M. W. Morgan, 
Hebron, Ind.; Mr. Trow, Genoa Junction, Wis. ; Mr. S. 
D. Enochs, Yates City, Ill.; Mr. F. A. Thayer, Waukesha, 
Wis. ; Mr. G. A. Weaver, for seven or eight years with 
H. D. Bently, of Freeport, IIl., opens a store for himself 
at Aurora, Ill., and will handle the W. W. Kimball goods 
and will also carry a full line of small goods and sheet 
music; Mr. Mark Ament, Peoria, Ill.; Mr. W. H 
Lighty, Monticello, Ind.; Mr. Fred. Haseman, Elgin, 
Ill.; Mrs. E. R. Harris, Mason City, Ia.; Mr. Geo. P. Ber- 
gen, Lincoln, III. 

Mr. H. L. Wright, Marietta, Wis., says he now has 
the finest store in the State outside of Milwaukee. He 
handles the Haines Brothers’ pianos and reports trade a 
booming. 

Mr. Geo. P. Bent, the manufacturer of the Crown or 
gans, whose headquarters are at Nos. 300 to 306 Dear 
born-st., Chicago, reports a brisk demand for his 
organs. 

Mr. Carl Hoffman, of Leavenworth, Kan., came !0 
town yesterday. He says trade is as good as usual in his 
territory. 

Mr. Gildemeester, of the Chickering house, is also 
town. We have not seen him, but understand he mean: 
business. 





HE American upright piano was comparatively 
known a decade ago. To-day it is the standard 
piano of the day. Someone referred to the particular 
fact that certain firms had found it to their advantage 
to move along with the tide of public favor and instead 
of continuing the manufacture of all styles of pian 
to devote all their time to their uprights, the firm 
ferred to being Haines Brothers. From the ist to % 
16th of October that firm shipped sixty-five of its 4 
rights and this is an indorsement of the policy of the 
house. The firm is producing some of the choicest 
styles of uprights made, in all kinds of handsome desig® 
and of fancy woods, and they are going as fast as they 
are produced. 
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The Superiority of the “SOHMER’ 
Pianos is recognized and acknowl- 











edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 








Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment ot all leading artists. 








Have the indorse- 








SOHMER & CO. Manufacturers, 149 to 185 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 





FREE. 








STERLING PIANOS 


AND ORGANS, 


— MANUFACTURED BY — 


THE STERLING COMPANY, 


(, A. STERLING, President, R. W. BLAKE, Secretary and General Manager. 


PIANOS MADE on STRICTLY RELIABLE PRINCIPLES. 


Material and workmanship first-class throughout. In beauty of de- 
sign and finish unsurpassed. 


WE ASK DEALERS THROUGHOUT THE COUNTRY TO 
CORRESPOND FOR PRICES. ‘ 





Western Office and VW/arerooms: 


19 and 181 WABASH AVENUE, CHICAGO, ILL. 


FACTORIES DERBY, CONN. 


THE STERLING COMPANY. 








“a NEW ENGLAND PIANO CO., 3 32 me = ecciectl Mass. 


ISAAG L COLE & SON, 





favorites for years. 
“[LBjop psop nu Of UdAY ‘aaBd 
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The ESTEY ORGANS have been 





Skilled judges have pronounced its tone full, round, and powerfui, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 


KRAKAUER 
BROS.. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York, 


FACTORY : 729 AND 731 FIRST AVE 





Manufacturers of and Dealers n 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 East Eighth St., East River, 
NEW YORK. 








Tat WILCOA & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 





OVER BIGHT DIFFERENT Ssrrwes. 
ga Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN C0., Meriden, Conn. 





~ AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 








honest, first-class instruments 
for which a fancy price is not 
charge:l to cover heavy ad- 














Factory and Warerooms, Nos. 1550 





wertisi: rertising expenses. 





DECKER & SON, 


Grand, Square and Upright Piano-F artes 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 


“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 
power of their capacity to 


outlast any other make of 








to 1554 Third Avenue, New York. 





Pianos, 











Ae” “a J, & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 
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9S ¢ 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ 
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- RUINING PIANOS. 





OME time ago we published an article on the subject 

of pianos that are ruined by incompetent tuners. 

On the opposite page will be found examples of “ botch 

work,” the originals of which are now in our possession, 

and which we have reproduced for the benefit of honest 

tuners and workmen who do not believe in ruining 
pianos. 

The specimens are selected from many similar ones 
that have been taken from pianos and replaced with 
new and reliable ones, and they show the prevalence of 
like work done on thousands of pianos throughout the 
country, and especially in country districts, by the legion 
of unskilled mechanics who audaciously “ profess” to 
“tune and regulate,” and whose methods should be ex- 
posed, in the interest not only of the owners of pianos 
and piano dealers and manufacturers, but chiefly in the 
interest of the piano and music itself. The root of this 
evil lies deep and we believe heroic treatment will be 
required to get at the disease. The numbers under the 
specimens on the opposite page will please be followed 
in observing some of the work done as illustrated by us. 


No. 1. 

This is from a Burns piano, No. 908, owned in Fulton- 
ville, N.Y. The tuner resides in Albany. This is com- 
paratively innocent, 

Nos. 2, 3 and 5. 

These were taken from a Boardman & Gray piano, No. 
1,030, owned by a lady in Amsterdam, N. Y. They are 
poor examples of plumbers’ joints, especially the solder- 
ing on No. 3, and were perpetrated by a watchmaker 
who claims that he “understands ” how to repair pianos. 
His work tells a different story, and he ought to be placed 
on probation for about twenty years before permission 
is given him to touch a piano, 


No. 4, 

This delightful specimen was taken from an old 
Grovesteen piano, which was not numbered, and is also 
owned in Amsterdam. We are not aware of the name 
of the Vandal who committed this deed. Every treble 
string in the piano was in a condition similar to the one 
in our illustration, and in fact the whole piano had to be 
restrung to make it playable. 

No. 6. 

This string was taken out of a stencil piano now 
owned in Gloversville, N. Y. The man who nimbly ar- 
ranged that string isan organ-pipe maker. He “claims” 
that he “knows all about” a piano, The string proves 
that his claim is absurd. 

No, 7. 

This is an interesting example, taken out of a Raven & 
Bacon piano, No. 3,401, owned in Hillsdale, N.Y. Thir- 
teen similar ones were taken out of that piano, where 
they were put as subterfuges for jack-springs. The 
small rubber pieces were taken from the suspenders of 
the fraud tuner who should have been suspended before 
he began operations, 

No. 8. 

The original genius who repaired this string by hold- 
ing it together with a bolt-nut did this “job” in Kings- 
boro, N. Y., inflicting the damage on a Tietz piano, 
No. 4,165. 

No. 9. 

The repair effected on this string, taken from an old 
Chickering piano, was done with the assistance of 
a piece of chamois skin, as will be noticed in the cut. 

Nos. LOA, LOB and 11. 

These interesting works of art were “repaired” by a 
blind tuner, just as will be seen in the cuts. The piano 
is in Hillsdale and is a Dubois, Bacon & Chambers, No. 
1,545, an old instrument capable yet of doing some good 
in the future. 

All these, we maintain, are evidences of a most outra- 
geous system, which should be remedied by some means 
or other. We know who these so-called tuners are in 
nearly each instance and also the names of the owners of 
the pianos. The respectable and competent tuner is se- 
riously menaced in his occupation when such work can 
be done by frauds calling themselves tuners. 





STEINWAY AND CLEVELAND. 


- 


HE New York Hera/d of Monday, October 25, con- 
tained the following in its Washington special: 


Among the wedding presents tendered President Cleveland last June 
was a grand piano, the gift of Mr. William Steinway, of New York, It 
has been subject to his order, and yesterday was sent over to “* Red Top” 


and placed in the parlor, 
“Red Top” is President Cleveland's country resi- 
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dence, where he will reside during the greater part of 
the year. The Hera/d continues: 

Speaking of the piano, the President has been told that during President 
Grant's term nearly every room in the White House was furnished with a 
piano until the number got so large that the servants’ room in the base- 
ment had to be used to store them in, Nearly every maker of pianos in 
the country thought it a duty to present the general with one. Their ap- 
pearance at the entrance of the White House was the first known of their 
coming. 

This latter statement is an exaggeration. We know 
of the pianos that were sent to the White House during 
Grant’s incumbency. 








THE COMMISSION TAX. 





ORMIDABLE and most grievous is the burden patiently 
borne by every purchaser of a piano, One not of his own choosing 
is it—neither is it a creation of the manufacturer or the agent or dealer. It 
is a tax built up by that pernicious personage, the self-constituted “ agent,”’ 
the “ friend,” the go-between, that is so ready to charge the dealer 25 to 
40 per cent. on the price of the piano for his invaluable services in selling 
the same, There is no limit to the smallness of this middle party. A single 
case will be cited. Not long ago a leading firm in this city was approached 
bya plausible young man, who declared that through his efforts alone a 
certain lady, on the eve of purchasing a piano, could be induced to patron- 
ize the pianos of that particular firm. Securing the firm’s promise of the 
usual commission, the youth entered one day with the promised purchaser 
and a sale was made. The lady, it was then learned, was the mother of the 
scamp whe labored for the commission, and moreover was buying the piano 
for his use! Men and women in the better classes of society do not hesi- 
tate to demean themselves in the endeavor to secure a plump commission 
for “services” that are of service to no one. 

There are persons in this community who are no better judges of a good 
piano than is the ash-man on his cart. But the knowledge of half a dozen 
piano pieces glibly played gives this self-constituted judge a certain pres- 
tige among those whose brains are shallower than their purses. The six 
tunes do their work and the listeners are convinced that so versatile a per- 
former must be a profound judge of pianos. They finally make their pur- 
chase under his advice, ignorant of the fact that from $25 to $50 of the 
money they pay goes into the pocket of the six-tune party. There are 
other commission sharks that go to each of the piano houses in this city and 
there agree to bring in a purchaser. This is in case the victim selected is 
uncertain in his tastes and as likely to fix upon one pianoas another. One 
dealer secures the patronage, the others swallow broken promises in lieu of 
a sale, yet they dare not incur the enmity of the commission-taker. The 
latter resents such treatment in ways best known to himself. Taken all in 
all, this system of a commission to undeserving middle parties is a shameful 
extortion from the purchaser. It is only through combination against a 
common foe that the commission-seeker can be annihilated, and such a com- 
bination, under the present condition of fierce competition among rival 
houses, seems wholly improbable. The commission fiend neanwhile grows 
bold and fat on the untriendly feeling between dealers and upon the 
credulity of foolish piano buyers. Ifthe latter will go directly to the dealer, 
relying upon his advice and judgment and permitting no officious friend 
to meddle, the result will be a clear gain of from $30 to $50, and in happi- 
ness on the part of the dealer.—/Pittshurg East-End Bulletin. 


[Talk about commission, why we know of a case where 
a man made a commission out of nearly the whole piano 
trade of this town in oneclip. That was commission ; but 
$25 or $50 is a small matter.—EDITORS MUSICAL CoUR- 
IER. ] 








Mr. Rogers Speaks. 
Boston, October 21, 1886. 
Editors Musical Courier : 
N reply to yours of 18th inst., asking my opinion 
of the method of teaching tuning as taught in the New Eng- 
land Conservatory of this city, I will say that in my opinion it is 
now and will in future continue to be a success, provided capable 
instructors are employed and who will work as faithfully for the 
benefit of the students as Mr. Hale has done. 

To make matters as plain as possible we will take a look into 
the rooms where this work is done. In one room you will find 
models (full-size) of all kinds of actions now in use ; also as far as 
possible, pianos containing these different kinds of actions. 
Students are required to make themselves familiar with all of these 
different kinds of actions, so as to be able to repair any and all 
kinds of pianos they may come in contact with in the pursuit of 
their profession after graduating from the conservatory. 

Now, this alone is a very important branch of this business. A 
tuner should be as proficient in regulating, voicing and repairing 
the action of a piano as in tuning the same. In fact, there is to- 
day a greater need and demand for tuners who can regulate the 
action of a piano than for those who can simply tune. 

The actions of pianos after leaving the warerooms are most 
wofully neglected, and very few pianos even of the highest grades 
are in a suitable condition for a first-class performer after they 
have been out of the wareroom a short time. 

It is customary for parties who have a piano which needs reg- 
ulating, but does not need tuning, to send word to the wareroom 
that the piano is out of tune, never mentioning the fact that there 
is anything wrong about the action. 

It is a well-known fact that in factories the tuners do not 
have a chance to learn any part of the action work, neither fin- 
ishing, regulating nor voicing, unless the tuning is giving up en- 
tirely and these other branches taken up one atatime. This is 
just what the manufacturer or employer does not wish to do; he 
wants a man to stick to his one line of the business, and cannot 
afford to be changing him around from one branch to another, 
leaving one branch as soon as he has become tolerably proficient 
in that one line. It would be a waste of time and an injury to 
the manufacturer to be continually teaching new branches of the 
work to the same person, as there would be many pianos more or 
less injured at the start in each new branch, and the man so fa- 
vored by his employer would most likely leave for higher pay as 
soon ashe had got what information and experience he considered 
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necessary. Then, on the other hand, the tuner could not affo,,; 
to work for apprentice’s pay. It is sufficient to say that thes. 
branches are not all taught to one man in piano factories at the 
present day, and will not be taught there in future, as the te. 
dency is more and more toward a larger and more numeroys 
‘cutting up” or division of the different parts of the work i, 
modern piano factories, hence the necessity of just such schools 
to teach all branches pertaining to the care of pianos that haye 
left the wareroom, with its even temperature and corps of compe. 
tent tuners, repairers, polishers, &c., to go where they will be 
subject to all kinds of temperature and humidity and hard usage 
generally. So it is plain to be seen that the wareroom tuner has 
a very easy job compared with that of the outside tuner. 

The outside tuner is supposed to know everything about , 
piano, and certainly there is no danger of his knowing any too 
much. 

In regard to the tuning as taught in said school it is taught as 
well there as it can be anywhere in the world, and as competent 
instructors are there all the time, and whose duty it is to instruc 
the students tothe best of their ability. The students are not neg. 
lected as they are in factories, where they are left to work for 
years on rough tuning only and with no chance to advance, unless 
extremely quick and smart, when they will engage themselves to 
some other manufacturer as a competent tuner ; but this js 
risky and most of them have to wait ‘for a vacancy to get pro- 
moted to the position of ‘‘ smooth tuner.” 

In this tuning school all kinds of ‘‘ tuning devices” are used 
as well as the old method, so that tuners at this institution are 
made familiar with all methods of tuning or stringing pianos. 
There is certainly one great advantage in using some of these 
‘*tuning devices,” viz: The wires can be drawn up so gradu. 
ally and easily that the student can give his whole attention to the 
tone waves or beats and can leave the string at just the proper 
pitch, whereas by the old method it requires great strength of 
wrist and also a firm ‘‘ grip” to properly move or turn the pins 
without ruining the block by bending the pins or prying open 
the holes in which the pins are driven. 

Besides the great amount of strength, it requires a great deal 
of practice and experience to be able to ‘‘ set” the pins properly 
and with the strings at the proper pitch, as it must be puta 
shade above to allow for the springing or twisting of the pin 
from the great strain of the strings and also the amount of fric. 
tion caused by driving the pin so firmly into the wood block. 

The students have the advantage of learning to tune first on 
these ‘‘ tuning devices,” where a heavy bass string can be drawn 
up by the use of a little wrench the size of an ordinary clock 
key and by using the thumb and forefinger only, and can give 
their whole attention to learning smooth tuning, and as soon as 
this is accomplished, which by these devices is simply a pleasant 
exercise, then the hard and difficult job of mastering the “* pin- 
block” pianos is undertaken, and this takes more time than all 
the rest. It is safe to say that all these students are anxious to 
see the day when ‘‘tuning devices” will supersede all methods 
of wood block and pins driven so firmly that it requires the 
strength and judgment of a New York ‘* Hercules” with the 
face of an ‘‘ Adonis” to tune one of them. 

In regard to ladies learning to tune, I do not see why they 
should not have a chance to work in this as well as in any 
other profession. They certainly have one advantage over the 
men in not using any kind of spirituous liquors nor tobacco, and 
are generally clear-headed and are not all the weak, sickly crea- 
tures that some imagine. 

One thing is noticeable in regard to this institution—the stu- 
dents all seem to take a deep interest in their work and take pride 
in doing a goodjob. Some of them may not be as quick to learn, 
but the system of teaching should not be held accountable for 
this. The ladies seem to be, if anything, more interested than 
the men and have so far proved that they are worthy and deserv- 
ing of all the assistance that can be given them in this direction. 

Yours truly, Cuas, E, RoGERs. 








To the Piano Trade. 

E are confident that there is room in the trade 
for a good and durable piano at a low price, and having 
leased part of the premises Nos. 423 and 425 Eleventh-ave., we 
possess all the necessary facilities for manufacturing a good and 
salable instrument. It is our intention to manufacture pianos at 
a figure that will leave the dealer a splendid margin for profit and 
at the same time be a credit to those who handle them. In order 
to place our pianos on the market as speedily as possible, we shall 
offer great inducements to cash buyers who will push their sale. 
As a fact, there is no piano on the market at present of same 
quality which can be bought at any such figures as we propose t 
give to live and pushing dealers. The materials used in the com 
struction of our pianos are of tne best quality, the scale is sciet- 
tifically built, the designs of cases are highly attractive, and with 
our five years’ warranty dealers will be sure to make money by 

handling the Braumuller piano. Respectfully yours, 

BRAUMULLER PIANO CoMPANY. 
Office and warerooms, 17 East Fourteenth-st., New York 
Factory, 423 and 425 Eleventh-ave. 








—The Mathushek Piano Company took possession of its mag- 
nificent warerooms, No. 3 East Fourteenth-st., yesterday, Dt! 
will continue for an indefinite period to keep the old warerooms 
at No. 23 East Fourteenth-st. open also. The company bas 0% 
only the handsomest piano warerooms in town, but has (wo 
them—the new one at No. 3 and the old one at No. 23. 
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| Miss DOR. A ‘BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 














Contralto for Concert and Oratorio. ental 
r. W. Courtney, 27 Union mt New York, 


FRANCOIS C. FISCHER CRAMER, | ——— 


ees JULIDS BAUER & C0 


ADOLF GLOSE, 
+PIANOS > 


Pknist, Accompanist and Teacher. Accompany- 
ing in Private. 

Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD.°« EXCELLENCE. 


THE BAUER PIANOS 











CAROLA DORN, 
CONTRALTO, 


Metropolitan Opera House; Opera, Concert, Orato- 
rio. Address for lessons—voice culture of the best 
(highest) German school - ENGAGEMENTS, 216 


West Fortieth Street. 
‘aie ¢ Being manufactured in Chicago, buyers are enabled 
Al GUST A. WOLFF to obtain them of first hands, and thus secure a 


Violin, . 
883 Park (Fourth) Avenue, STRICTLY FIRST-CLASS INSTRUMENT ata 


___. | moderate price. 
MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera, Vocal! Cul- JULIUS BAUER & co., 


ture. 1427 Park ave., bet. 80th & 81st sts., New York. 156 and 158 Wabash Avenue, Chicago. 


JOHN BAYER, Miss MARIE G. LUKSCH 


Piano Instruction. Address, Steinway Hall, New 
ipa Has returned from Vienna, and wishes to 


York. 
MLLE. ‘ZELIA DE LUSSAN, announce to her former pupils that she is 


Prima Donna Soprano. Concert and Oratorio. ee " 
Address Geo. OLBY, 23 East rgth Street; or | 2OW ready to resume her 
residence, 137 West 4gth Street, New York. 


Mur. L. CAPPIANI, ~~] INSTRUCTION IN YOCAL CULTURE. 


Vocal Culture, 217 Second Avenue, New York. | New pupils will please apply between two 


PROF. S. E. JACOBSOHN, and four Pp. M. 


Violin School, Cincinnati, Ohio. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
405 Lexington Avenue, New York. 


Residence: 130 East 59th St., New York. 
CARL ALVES, AMERICAN 
Vocal Instructor, 


costo ve snerosss Now vor | Conservatory Of Music and. Elocution, 


MME. MURIO-CELLI, 
WEBER MUSIC HALL, CHICAGO. 


Vocal Instruction, | 
o. 18 Irving Place. ; 
Facu!'ty consists of eminent artists and instructors. 
Course of study thorough and comprehensive. 


Mr. AD. M. FOERSTER, 
J. J. HATTSTAEDT, General Director. 


Voice Culture, Piano, and Theory of Music, NOYES B. MINER, Vocal Director. 
Pittsburgh, Pa. | WALTER C. LYMAN, Manager Dept. of Elocution, 


Mr, GUSTAV L. BECKER, 


Pianist and Teacher, 


150 East 86th Street, New York. | & \ Pj Co 
Henry F: Miller & Sons Piano Co, 


MR. WILLIAM COURTNEY, 
BOsToOx. 




















Miss LUKSCH WILL FORM CLASSES. 




















CaTALoGcues MAILED Poss ON APPLICATION, 








Concert Oratorio and Vocal Instruction. 
Address a7 Union Square, New Y ork. 





FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


Mme, LOUISE GAGE-COURTNEY, 


Vocal Instruction 
Address 28 East 17th Street, New York. 


MISS LAURA B. PHELPS, 
SOLO VIOLINIST. 

‘** Miss Phelps possesses a fine technique, beautiful 
tone; indeed, all the qualities demanded of the vir- 
tuoso combined with youthful grace. 

“OVIDE MUSIN.” 


Address, 24 Greene Avenue, Broxklyn, N. Y. 


MADAME MARIE DAUSZ, 


VocaL CuLTuRE. 
Address ‘THe F.rorrpa,” Eb Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


M. L. BARTLETT, 


Voice Culture, 


Office and Warerooms, 


1566 TREMONT ST., BOSTON. 


Branch House, 


1428 OHESTNUT 8T., PHILADELPHIA. 


MANUFACTORY AT WAKEFIELD, MASS. 


JOHN FRIEDRICH & BRO., 
Violin Makers, 


IMPORTERS OF 


SUPERIOR ROMAN 


— AND— 


PADUA STRINGS, 


FINE BOWS, 


Cases, &c. 




















Des Moines, Ia. 








ACHILLE ERRANI, 


VocaL TEACHER, 
221 East 18th Street, New York. 


1ISS ELEANOR GARRIGUE, 2" ARTISTIC REPAIRING. 


TEACHER OF THE PIANOFORTE, bt 


R ence: 1og East 17th Street, bet. Union catia 
and Irving Place. New York. 2 Fourth Avenue, New York. 


LARGE COLLECTION OF 


Old and New Violins, | Violas and Cellos. 








Mk. FRANK H. TUBBS. 


: ical Instruction ; Conducting Singing Societies. 
ar E. 14th Street. Room 8. 
VOGT CONSERVATORY oF MUSIC, i H BUSH & Hl 


\ 19 East 14th Street, New York City. 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
A ss Steinway Hall, New York. 


Mxs HELEN AMES, Soprano, 
ConcerT AND ORATORIO SINGER, 
Address 106 W. ssth Street, City. 
J. © VON DER HEIDE. 


<., »illak’s Academy of Music, and Béttcher's High | Office and Warerooms: 243-245 E. Chicago Ave. ; 
Sch. | for Pianoforte, Berlin. Pianoforte, Harmony 
Factory: 51-53-55 Pearson Street, 








Piano Manufacturers. 


FIRST-CLASS PIANOS at Very Low Prices. 


‘DEALERS’ OPPORTUNITY! 


| 
| 








G2 Corresponpence SOuicitep. 


V Address STEINWAY H: ALL, 





al vunterpoint, Lessons in Ensemble Playing | 
ew York. CHICAGQO, ILL. 
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C. REINWARTHR, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


THOMAS POPULAR CONCERTS, | 


METROPOLITAN OPERA-HOUSE. 
SECOND CONCERT, Tuesday Evening, Nov. 2. 
Soloist: Miss LAURA MOORE (of the Am. Opera), 

PROGRAM. | 
HUNGARIAN RHAPSODY, No. 5, E minor, Lisz1 
| 

| 


' 
This Rhapsody was last performed at Central = 





MARCHE SLAV E, Op 31 (first time), TscHarkowsky | 
OVERTURE, “ Flying Dutchman,” . WAGNER 






Park Garden in 1875. 


VOCAL, . 4 . : 7 P 3 | 
Miss LAURA MOORE. PRIGHT 
BAL SCENE, Symphony Dramatique, | t Beriioz | 
“Romeo and Juliet,” Op. 17, . > — 
PANTOMIMES, Op. 30 (new), Le 1G ScuHyTTe AND 


Adapted for Orchestra by Kart Meiter- Be RGHAUS 


1. Introduction. 4. Polichinel. 7. Gelsomino. | ~SQUARE 
2. Pierrot. s. Culombine. 8. Finale. | 
3. Cassander. 6. Harlequin, | 
VOCAL, . J 
ss LAURA MOORE. 
BALLET DIVERTISSEMENT, CieGce | 
‘Henry VIIL, . Shoe 
THE PETERSILEA *“‘nusic 
Music| 


ceases vo exist: BILLINGS & CO, 


{ 
A CARD. | : i 
(Established 1870, 
Mr. CARLYLE PETERSILEA 


| 
Pegs to announce to the public and to his patrons | 


that he has disposed of his Music School, and that | (¢ 5 

from this date that institution ceases to exist as ‘** The 

Petersitea Academy of Music, Elocution, Languages PATTI PIANO 
and Art.” a 


Mr. Perersitea will hereafter teach only in the | 
NEW ENGLAND CONSERVATORY, Franklin 
Square, where he will be pleased to see his former 

Ss ) ) Oo - 
— tp a who may wish to avail them 2 West 14th Street, New York. 

With thanks for past liberal patronage, and soliciting 
a continuance of it in this new and broader field, he 
begs to remain, 





MANUFACTURERS OF THE 





OFFICE: 


FACTORY: 


Very truly, Greenpoint, Long Island. 


CARLYLE PETERSILEA. 
piel The “TIEEL 


GP” All applications for Mr. PerersiLea’s services 


should hereafter be sent to the New England Con- 
servatory of Music, Franklin Square, Boston. 

are surpassed by None made either side 
of the Atlantic and are recommended by 








JACOB DOLL, 


— MANUFACTURER OF — 


Pianotorte Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-13, Krouenst. Berlin. 


HRISTIE 


CHRISTIE & CO., 518 to 526 W. 48th St. 


e Liszt Rabinstein, Scharwenka . 





HEINR. KNAUSS’ SONS, 


a 


“Coblenz on the Rhine. 


ESTABLISHED IN 1832. 


PIANO * MANUPACTURERS 


—TO THE 


Emperor of Germany. 





First Golden Medal of the ** 
Kingdom of Prussia. | 


First Golden Meda of the 
Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 
Casework; Remarkably Cheap Prices. 


“CROWN” ORGANS, 


For Church and Partor use, 





MANUFACTURED BY 


Wow). &.: SINS. 


309 to 306 Dearborn Street, CHICAGO, II! 


GR SEND FOR PRICES AND CIRCULARS 


SCHOM + 





ACKER 





a e- 
PATENTED PATENTED 
1878. 1878. 

— te -*- 





GOLD STRING PIANOS. 


Warerooms; 1109 Chestnut Street, Philadelphia, Pa. 
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The Trade. 

—The Francis Bacon upright is having a great sale. 

—Mr. Adam Schaaf, of Chicago, is in town on business. 

—It is on the tapis that a reed-organ factory is to be established 
in Pittsburgh. 

—Mr. Charles H. Steinway is the happy father of a fine boy 
since Thursday last. 

—The new Gabler uprights are having a regular ‘‘ boom” 
among the dealers. The instruments are splendid. 

—C, D. Pease & Co. are so busy that they cannot find time to 
fill their many orders, We saw orders for forty pianos received in 
one day from various firms. 

—The business trip of Mr. Augustus Baus has been an extra- 
ordinary mercantile success. Mr. Baus discovered that the repu- 
tation of his piano is thoroughly established and upon a solid 
basis at that. 

—The catalogue of Strauch Brothers just issued by that firm 
and presented to the trade contains handsome illustrations of the 
renowned piano actions of this firm of indefatigable workers. 
It is a beauty. 

—Mr. Thomas F. Scanlan, of Boston, was in town last week ; 
so was Mr. O. A. Kimball, of the Emerson Piano Company, 
and also Mr. W. F. Hubbard, of Lyons, N. Y. Mr. Hubbard 
believes in the Baus pianos. 

—Mr. John W. Shetter, treasurer of the Weaver Organ and 
Piano Company, York, Pa., visited our sanctum last week in 
company with his wife. Mr. Shetter left for the East on Thursday 
and is probably back at his post to-day. 

—Mr. C. D. Pease had the misfortune to lose his youngest child, 
a boy aged three years, who died October 18, and was buried last 
Wednesday. The boy wasa splendid specimen of healthy youth, 
and his taking-off is a sad blow to his parents. 

—Miss Carrie Gross, daughter of Mr. Jacob Gross, superinten- 
dent of the Stieff piano factory in Baltimore, was married last 
week in that city to Mr. Charles C. Boyd, a tobacco merchant. 
The lady is a niece of the Messrs. Stieff and the granddaughter 
of Mrs. Catharine R. Stieff, who is the widow of the founder of 
the firm. 

—Mr. Gioreppi Roburtelli, a foreman in the employ of Jacob 
Doll's piano string and wite works, was accidentally killed while 
on his way home Saturday night, October 16. Roburtelli lived at 
New Rochelle, whither he was bound at the time of his death. He 
had to cross the track at New Rochelle to get home, and as he 
was crossing, a train, with thundering speed, turned the bend near 
the station. Before he had time to escape the train passed over 
one of his legs and he was dashed violently against the train he 
had just arrived on, killing him instantly. Roburtelli was an 





Italian by birth and leaves a wife and four children to mourn his 
loss. 

—The shipments of Behning pianos during October exceed 
those of any month since the establishment of the house of 
Behning. This has been a great month with Behning & Son 
and everyone connected with the house. 








The New Miller Catalogue. 
E herewith produce extracts from the new cata- 
logue of the Henry F. Miller & Sons Piano Company, 
Boston, which has just come from the press. Here is a big 


pointer in the start : 

In the great musical nations of the world, including England, France, 
Germany, Russia and America, since the commencement of the manufacture 
of pianofortes, there have always been a few establishments in each of these 
countries which have gained a leading and pre-eminent position above their 
competitors. 

It is conceded by the great musicians of the world that the American 
pianofortes in ical capacity and durability surpass those of all other 
countries, and here as elsewhere a few houses have gained the supremacy. 

Prominent among these few houses is the Henry F. Miller & Sons Piano 
Company, of Boston. Among the sixty-five or more piano manufacturers of 
the United States, with the exception of the few leading houses conceded to 
be such, there are many which claim such a position. Should, however, 
crucial tests of facts be called for, the poverty of their superficial reputation 
and unwarranted claims would quickly be made manifest, 

Referring to the artistic success of the Miller piano, when 
played by great artists, the catalogue says : 

Both Mr. Sherwood and Dr, Maas have received almost faultless criticisms 
from the press, musicians and the musical public. 

In nearly all of these concerts, especially those of the past four or five 
years,the Miller piano has shared the honors with these artists and it 
would have been impossible for these great pianists to have won such an un- 
precedented great reputation, had not the piano been a remarkably fine in- 
strument, and supported them in all the various shades from extreme delicacy 
to immense power, and possessed the beautiful quality of tone so often re- 
ferred to in their critical press notices, 

These artists, therefore, have not only publicly pronounced the Miller 
pianos to be superior to all others, but in many cases the musical critics have 
in a very generous manner connected with the great success of these pianists 
the wonderful success of the piano. 

In order to call the attention of purchasers to the various de- 
grees of the manufacture of pianos the catalogue says : 


In order that purchasers may have a correct impression concerning the va- 
rious grades of pianos of to-day—many of which have an extended notoriety 
—we would suggest that most makes of pianos may be classified, as regards 
construction and capacity, as belonging to one of two principal classes. 

ist. There are those which are made for the purpose of supplying the 
wholesale dealers or agents in large quantities at low figures and correspond 
tothe so-called ‘* ready-made "’ goods known in other industries, 

Such pianos are treated asa commodity and the low cost of production is 
the essential element always first considered. 

The better grades of this class are sometimes erroneously represented as 
** first-class,”’ and it necessitates caution on the part of the purchasers not to 
mistake such instruments for the genuine fine pianos. 

Purchasers should always carefully investigate the claims made for such 








pianos, as oftentimes as high a price is charged for them as would enable one 
to buy a really good piano. 

ad. There are those which are made from a more or less artistic standpoint. 
The cost of production is in this case a secondary matter rather than the 
principal el t, and the ber made is necessarily less. 

As is to be expected, our competition is more with this class than with 
those previously mentioned. 

And here is an out-and-out statement : 

While there are patents used in manufacturing pianos, some of which are 
owned by this establishment, there are none which enable a house to contro} 
any essential features in construction which cannot be successfully met jp 
other ways. 











Progress of the Steinerts. 


E have something great and surprising to report 

about the house of M. Steinert & Sons. There is going to be 
splendid music hall in Boston and it will be known as Steinert 
Hall. The following is from a Boston paper and describes the 
edifice and hall : 


The increasing demand for better accommodations for the giv. 
ing of chamber music entertainments in this city has been fre. 
quently discussed in local musical circles, and it is gratifying to 
know that this discussion has led toa practical result. The build. 
ing known asthe Hotel Boylston, an elegant specimen of modern. 
ized medizeval architecture, situated at the corner of Boylston and 
Tremont streets, is to be the location of the new auditorium, which 
will be known as Steinert Hall. 

The firm of Steinert & Sons, who represent the Steinways in 
New England, and occupy the lower floor of the Hotel Boylston, 
has leased of the Adams estate the entire second story of this 
building on the Tremont-st. front, and will proceed immediately 
to make the changes incidental to convert these premises into a 
first-class concert-hall, the intention being to spare no expense to 
secure a perfect auditorium for chamber music. The street en- 
trance will be that now used for the hotel on the Boylston-st. front, 
thus giving an ample and easy approach for audiences, and the 
arrangement of the auditorium will be with a view to giving a 
commodious and comfortable sitting for all patrons. The con- 
struction of the floor, walls and ceiling is to be with a view to 
entirely deadening all surrounding noises, and especial care is to 
be taken in providing ample ventilating arrangements. 

The outside air will be brought into the hall through boxes 
warmed by steam-pipes and the outlets for foul air will be through 
equally ample passages. The plans, designs and specifications 
have all been made by the architects, Messrs. Snell & Gregerson, 
the senior member of the firm having drawn all the plans and 
superintended the construction of Boston Music Hall. The 
central location of the new hall, as well as the completeness of its 
arrangement, as now planned, will undoubtedly make it a favor. 
ite resort for the musical public upon its completion. 


Besides the Steinway pianos, M. Steinert & Sons represent 
Gabler, Haines and Weber pianos in their chief warerooms, and 
the house is doing a great trade not only in Boston, but also in 
its New Haven and Providence branches. The number of pianos 
they sell is astonishing, and the average stock they carry runs 
from 400 to 500 pianos. Thus we see another step in the prog- 
ress of the Steinerts. 





AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


OO___ sho. _ __ 9a 








== Orchestral, 


Upright and Square Grand Sea 





PQ 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH. 
BEAUTIFUL IN FINISH, 


-@” AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, 








PIANO-FORTES. 
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vr 





NANDSOME IN DESIGN, i 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCE, 
BEAUTIFUL IN FINISE. 


I AGENTS WANTED EVERYWHERE 


~ 


Correspondence Solicited. 
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acer CATALOGUES AND PRICES MAILED ON APPLICATION. =q 


Warerooms, 58 West 23d St 





NEW YoRKZ. 


-FOR STUPY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN. 
Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 


| Factories, 251 East 33d and 406 and 408 East 30th St. 
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WESSELL.NignEt ¢ @noss EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849.) 











— MANUFACTURERS OF — 


GRAND, SQUARE ‘i « Manufacturers of SQUARE, UPRIGHT AND COTTAGE 
wv Pyqnoforte Actions, : 


455, 457, 459 & 461 WEST 45th STREET; t + 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, l A O- O S 
th 


—-NEW YORK.+— 











— 


——* ESTABLISHED 1843.%«—- 
More than 40,000 Made and in Use. 
WooD : 
© WARD & BROWN, EVERY PIANO WARRANTED FOR SEVEN YEARS. 
Pianoforte Manufacturers, 
<3 + Dlustrated Catalogue Free. + ¢~ 


No. 1754 TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS | Warerooms, 146 A Tremont St. Boston 
= rout SOUNDING BOARDS, WREST PLANK, Ete 


Nos. 763 to 785 East 149th Street. 




















L F HEPBURN & CO 444 BHOOME STREET, NEW YORK 
. . es Factory and Mills, Stratford, Fulton Co., N. Y. 











WAREROOMS: 
No. 25 Bast 14th Street, SOLE ACENTS FOR THE U. S. AND CANADAS. 
NEW YORK. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








HAZELTON BROTHERS, 


THOROUGHLY FIRST-CLASS > = ( A NOS IN EVERY RESPECT, # 
~<s ¢- 


> == APPEAL TO THE HIGHEST MUSICAL TASTE, > 


Nos. 34 & 386 UNIVERSITY PLACH, NEW YORK. 


BRAMBACH & CO. (JAMES & HOLMSTROM, “s2.2-2" 


MANUFACTURERS OF paneer 
anh ACTURE -— 


PIANO-FORTES, smu * ame uaa ii " 
a aa pees.” Gal Ui an Squares 


eee oo a NEW YORK. MEDIUM PRIC ES. 


HALLET & DAVIS 60.3 PIANOS. a 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. ¢. 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 


MION CENTRAL NEWRY & EVANS RBEBORN G. ‘SyurwH, 


Life Insurance Co. Bradbury Piano-Fortes, 


Upright Pi 
HIGHEST INTEREST RATE! prig lands MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 


LOWEST DEATH RATE! ARE DURABLE AND WELL FINISHEL 
LARGEST DIVIDENDS! INSTRUMENTS. 
ENDOWMENTS at LIFE RATES! 















































PRICES MODERATE. 


Assets, over $3, 000,000. ‘Factory, 528 W. 43d Street, 


PHILIP H. FRASER, Gen’! Agent, 
18 Wall Street, New York. 


(.A. SMITH & CO. JARDINE & Son ee anaes 3 : 
WHOLESALE MANUFACTURERS Boog tm, seman 6 B R 7% | me B U 394 m P I A N O, 











NEW TORE. 
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UST Ons Gace 
prigh Be anos. Fifth neue Cathedral, N.) = shania and Principal Offes: 7 —? 
Tee Sk oy a oe No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
N.Y., Fifth A Pr 
osiniies sincamenaeiadlie ch. WY. i Brooklyn Tap | BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 
grotcle, 4; Fire eaeyeerion BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave 
89 1nd 91 East Indiana Street, San Francisco. 3; Christ Ch | BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
CETICAGO. ad Now, Qrigeng. 3),004 | Pitts | RROOKLYN—704 Broadway, B. D. SARATOGA SPRINGS—484 Broadway, : 








CASE FACTORY—LEOMINSTER, MASS, 
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eo SOK WT ARTIN GUITARS HE UY RL 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= : 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GON], | Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, 

Mr. J. P. COUPA, Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, | 
but deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Mr. N. J. LEPKOWSKI, 


and many others. 

















Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. E 
CRANE & CHAPUIS, |BEHR BROS. & CO 

13 University Place, New York, cane - _ ental PATENT Re 

PIANO FELT MANUFACTURERS. Sees Harmonic Upright §f * 

— MANUFACTURER OF — ey ee = 

C KURT ZMAN, crana, sauare ana upright Sea Ti 


TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARKABLY fine, by _ its 
POWER and BRILLIANCY the SINGING qualities 
of the instrument, the TOUCH even throughout, the 
CONSTRUCTION, EXCELLENCE of DESIGN, and 
PERFECTION of WORKMANSHIP.” Pa 


WAREROOMS, 15 EAST 14TH STREET. 


~APIANOFORTES, > 


106, 108 and 110 Broadway, Buffalo, N. Y. 


























gor ~ Ss, z 
2 TAT AN 3/ Factory, 292, 294, 296 and 298 Eleventh Ave. 
(Ez % bo ae —\y Cor. 29th Street, New York. 
@ ff NY The 
SH 
La TTi ; | : 
ora 
Su Z THE OELEBRA1ED pn 
mt omy J 
© EY WEAVER 
‘ Grand, Square and Uoright 
MANUFACTURERS OF THE 
+ ) 4 5 q YY fy) 
§ F fF H ICKE RING “~PLTANOS.%> Grand, Square and Upright Parlor and Chapel Organs. 
° A oe = . 
° ° Received Highest Award at the United States aoe wanted in vp ae and Territory. — 
° class Instruments thor tection guaranteed. 
Upright Sianos. Centennial Exh.bition, 1876, » | Send for Catalon sino Feotiensaiaie, dhe.. to the ‘ 
SION FOU CATALOGUE. Penman be ot } ood on ee These Instruments have been before the public for; WEAVER ORGAN AND PIANO CO. 
Ww No, 158 T Ss &™ Illustrated Catalogue furnished on application — onl —" and Ripon ee Soe Glaee 4 
aay = - N 130 Mar ae - Prices reasonable. Terms favorable. rn eee FACTORY; YORK PA. Ne 
actory oO. am en ree 
- ‘ -— . ; Warerooms, 237 E. 23d Street. UNPURCHASED PRE-EMINENCE Fas 
—_ BO TON, ASS. Factory, from 233 to 245 E. 23d St., New York. vies . oueemeame A DVERT | S E RS = 
Which establishes the in T 5 
Touch, Workmanship and Derability. _ 





ITH 


AMERICAN 


ORGANS 


— AND— 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
tw Over 100,000 Made and Sold. 





Catalogues free on application. 


THE 


SWITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 





Every Piano Futty WARRANTED FOR Five YEars. 


WM.KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 








METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 

Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c, 








| Carved« Biano« Legs, 


C. N. STIMPSON, 


MANUFACTURER OF 


LYRES and TRUSSES for Upright Pianos, 

\ large variety of New Designs for Upright and 
Grand Pianos, | 

| 


Appress WESTFIELD, MASS. | 


204 & 206 W. Baltimore St., Baltimore. 








Can learn the exact cost 
of any proposed line of 
Advertising in American 
Papers by addressing 
Geo. P. Rowell & Co.'s 


Newspaper Advertising Bureau, 
H 10 Spruce St., New York. 
| Send 10 cts. for 176 Page Pamphlet. 


+P, GONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
| NEW YORK. 


| Dealers admit they are the best medium-priceé 
| Pianoin America. {2 Senu for Catalogue. 








N, B.—Pianos not shipped before being thoroughly 
| Tuned and Regulated 





« 





‘ : yo 
va 
ot 


PIANOFORTE 


MANUFACTORY 


a. 


GEBRUDER KNAKE, ¢ 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 





Le INSTRUMENTS FOR EXPORT A SPECIALTY.<3- 


-POR STUDY PURPOSES ONLY. 
Microfilm of a copy in 


UNAUTHORIZED REPRODUCTION FORBIDDEN. 


The Newberry Library - Chicago 10 - Illinois 





Firs! 
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SEND FOR CATALOGUE AND PRICES TO 


WE INVITE DE or . — pina oil ro 0 cA L AND i 














__ tT HAS NO SUPERIOR! ~~ - NEW YORK OFFICE, with ¢. H. DITSON & C0., 867 a 
FRNEST GABLER & BROTHER" GRAND, i AND UPRIGHT PLANOS, 


— ESTABLISHED 184. — 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


BABY GRAND | GEO ,STE ECK & co, LITTLE GIANT. 


THE SMALLEST UPRIGHT 


nis sesae ate aa SQUARE AND UPRIGHT riAso MADE 














PIANO MADE, Containing all improvements, com- 
>< bined with great strength and volumi- 
R ble for powerful sympathetic a) : ; ' ; : 
ane P P = nous tone, adapted for Schools, Flats 
tone, pliable action and absolute dura- 
P = ————__—__—_—_— and Small Apartments 








—_ —e— Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. | 


svave™ SAUER WEFHAN GHENNING, Jee THE “MILLER” ORGAN 


Cc. D. PHASE Is the Best and Most Salable 
. ‘ P Oo P aa 1 ‘ 
Patent German Silver Action-Rails, ee 


99 FRANKLIN STREET, NEW YORK. 





Piano Manufacturers. 





UPRIGHT PIANOS A SPECIALTY.| Qa lr =AGENTS WANTED WHERE WE ARE NOT REP. & 
)- , RESENTED. CATALOGUE, &c., FREE. 


MILLER ORGAN CO , Lebanon, Pa. See2 
CONGVER BROR 


MANUFACTURI 


The best rail ever used in Piano Actions. No piano ACENTS WANTED. 


complete without it; far superior to the old wood and 
brass shell rail A’ most complete and elegant im- 


provementin pianos. ITEXLACA, N. YY. 


A STULTZ & BAUER, 


— MANUFACTURERS OF — 











heceaieestessi PIANOS. 


Among our —_ iat ros. ny 


Upright and sas 





| | and salesmen, are our ? ate Action, Patent Mets ‘Acti = Ra 
f | and yenene Telesc bere Lam Bri 
© ie a || , King, Robt. Goldbeck, Chas. Kunkel, A Str 
& o, a = i ill) at x EM. Bs ne tave Krebs, G. W. Stee Hartma 
Ba { sis y 2 Mae «= San Franc nd ma thers 
he E 
Factory and Sarees. 338 and 340 East 3ist Si 31st Street, New York. ‘i ° 105 EAST lth STREET. NEW YORK. 








New Burdett = List, OPER PIANO. 


The Best Piano in the Market. 
__ BURDETT ORGAN COMPANY, Limited, ERIE, ee PEEK & SON, Manufactuzers, 
ie Belmont xt me Milton 


T AB FR tli eS ee 212, 214, 216 W. 47th St., NEW YORK 
ORGANS. CGCHORGH BOTHN BR, 
Hirst Class, New and Attractive Styles. ORGAN C0. 
ie 


Manufacturer of Pianoforte Actions, 


—— FACTORY, NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 
1129 CHESTNUT ST., PHILADELPHIA. Worcester, Mass. ET 


— ‘ R. W. TANNER & SON, |T. F. KRAEMER & CO. aa 

















te" AGENTS WANTED. 

































No. 858 Broadway, Albany, N. Y. 
MANUFACTURERS OF GRAND, SQUARE 

and UPRIGHT 
PIANO COVERS 


AND SCARFS 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 


N ‘ Nickel-P eH » Bronzing and Japanning, kine Gray and 
x Malleable Iron poe stings. All kinds of Piano Bolts 
onstantl y on hand. 





Patented. 








 STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS |<: "~~ == 


FLAGS AND BANNERS FOR lar Src At. SOC TIE 
_ to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P.O. Box 2920. Next to Steinway Hall. §@™ Send for Illustr 5 sais 











——— nn 


E.G. HARRINGTON « co., =. ———- 
“in, aut st Peden, Keollnes i re” Sauare ?é Uprieht P Tein ine Ss. 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRBST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 










MASON & HAMLIN, 


ORGANS. 


These Organs have received Highest Awards at all Great World's) 
Exhibitions for nineteen years. i 
“ Matchless, unrivaled.”—FRANz Liszt. { 
“ Musicians generally regard them as unequaled."”—THEO. THomas, 
Send for latest Catalogue, 46 pp., 4to, containing 100 styles, from 
$22.00 to $900.00 


PIANOS. 


The Improved Method of Stringing, introduced and perfected by. | 
Mason & HAMLIN, is conceded by competent judges to constitute a 
radical advance in Pianoforte construction, securing thereby remarkable : 
refinement and musical purity of tone. 

These Pianos do not require one-quarter as much tuning as Pianos 
generally. Descriptive Catalogue by mail. 


ORGAN & PIANO CO} 


154 Tremont St.,'Boston!; 46,E. 14th St. (Union Sq.), New York; 
149 Wabash Ave., Chicago. 

















QNLY THE BEST MATERIALS _ USED. 





C.C. BRICGS & Co. 


Upright and Square Pianos. 


NO. 5 APPIETON STREET, BOSTON, MASS. 


NONE BUT THE | FINEST WORKMANSHIP, | 






























Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO ORGAN Bose 





122 BAST es, TH STREHT, NAW Eon. 


; i ay i tH iif a 


FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N.Y, S S Z 
—S—E 


Paris, 1878. 














SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 


Al LEYDEN, LEEPSDO, | N.Y. 


a WATERIAL 


Rix 














BEHNING™ 


Square, Upright and Grand Fianos | 








3 WEST 14th ST, 


NEW YORK, 





Factory: New York. 


28th Street near Third Avenue, 





BEHNING & SON. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 


UNAUTHORIZED REPRODUCTION FORBIDDEN . 


-POR STUDY PURPOSES ONLY. 
Microfilm of a cepy in 


The Newberry Library - Chucago 10 - Illinois 


78. BACON PIANOS. | 


FRANCIS BACON’S PIANO FACTORY, 
jos. 19 and 21 West 22d Street, near Fifth Ave., New ¥ 









JAMES M. STARR & GU 


4 Chase Piano Co.} 







— SUCCESSORS TO — 


+ 











RICHMOND, INDIANA. 








eee 





